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PREFATORY NOTE. 

This edition is prepared for those not far 
advanced in Greek, on the same lines as the 
edition already issued of Books I. and II. and 
XXII., from which the Introduction is taken. 

The Epic forms are all explained in the notes, 
to save the beginner the endless trouble of hunt- 
ing them out separately in the dictionary and 
grammar, often unsuccessfully. 

The text is mainly La Roche's, any variations 
being duly noticed, except some small points of 
accentuation, such as d Se, h6a t€, which I have 
given with the usual accents, as here. 

I have endeavoured in the Notes to give all 
necessary explanations, to enable the learner to 
master the text completely with only a dictionary 
and grammar, and to relieve the labour of using 
even these, where it is purely mechanical. 

My chief obligations are due to La Roche, 
Ameis, Merry and Riddell, Curtius' Grundzuge^ 
and Cordery's Translation of tfie Iliad. 

Oxford, Au^st, 1880. 



INTRODUCTION. 

(I.) Homeric Poe^s. 

The two great poems which pass under the 
name of Homer are the earliest extant works 
of the incomparable Greek genius ; incomparable 
for its fruitfulness and versatility, and its inborn 
artistic power, and working with an unique instru- 
ment, a language at once flexible, forcible, and 
melodious. 

They are the earliest and the greatest of what 
are called Epic poems ; they are, that is to. say, 
stories of heroic deeds and adventures ; and they 
are told in a grand and simple poetry, and give a 
rich and vivid picture of the life of the wonderful 
Greek people before the beginning of history. 

The reasons why they have been such a 
delight to the world for twenty-five centuries are 
briefly these : their simplicity, their naturalness, 
their picturesqueness, their imaginativeness, their 
variety, their life, and, above all, the nobleness and 
force of the metre and language. 
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(2.) The Poet. 

Of the poet nothing is known. The tradition 
of antiquity that he was blind and poor is a tra- 
dition, and nothing more. Even in early times, 
it was said that at least seven cities claimed him 
as their countryman. But all the Greeks of 
classical times were agreed in attributing to him 
both the Iliad and the Odyssey ^ and other com- 
positions known as the Hymns. [See below, (6.) 

and (7.)] 

(3.) Date. 

Herodotus the historian (writing about 410 
B.C.) puts the date of Homer about four centuries 
before himself. This would ascribe the composi- 
tion of these poems to the ninth century B.C. ; 
and all that can be said is, that in the absence of 
other evidence this is as likely a period as any 
other. [See below, (6.) and (7.)] 

(4.) How TRANSMITTED. 

It is disputed whether writing was known when 
the Iliad and Odyssey were composed : the internal 
evidence is rather against it. But anyhow the 
poems (whether in their present shape or not — 
see below) were handed down for some centuries 
by minstrels, who learnt them from one another, 
and recited them at public festivals. These min- 
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strels were called Rhapsodists (pa\lf<oboC, * stitchers 
of song'),. and among the most famous of them 
were the Homeridae of Chios, as they called them- 
selves, — a clan or school of bards who claimed 
descent from Homer himself. Antiquity records 
that Peisistratos, tyrant of Athens, first collected 
(probably about B.C. 540) the Homeric poems and 
reduced them to writing. 

(5.) Critics of Homer. 

About 150 B.C. flourished Aristarchos of Alex- 
andria, the first great critic. He studied Homer 
for years, made a careful recension of the text, 
rejecting what he considered spurious, and edited 
the poems to the best of his power in their genuine 
state. Our text is based upon this recension. 
Some of the school of critics who followed him 
continued his work; and a party arose called 
Separators (chorizontes), who maintained that the 
Iliad and Odyssey were written by different people 
at different epochs. 

(6.) Wolf's Prolegomena. 

The old theory continued, however, to be gene- 
rally current till the question was raised in a more 
thorough way by. a German Professor, F. A. Wolf 
of Halle, who, in 1795, published his Prolegomena 
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to Homer. Arguing from the difficulty and impro- 
bability of composing such long poems in days 
when there was no writing and reading, and from 
indications in the poems themselves, that they 
were not originally whole compositions, but made 
in parts, he concluded that they arose out of 
short ballads of heroic adventure, afterwards com- 
bined. Those who took the other side replied 
that to transmit long poems by memory was not 
so hard, when the very want of writing made men 
cultivate memory more, when the minstrels devoted 
their lives specially to the work, and when several 
people combined, taking each a different portion 
of the poem to recite. 

(7.) Conclusion. 

The controversy is not decided, and perhaps 
never will be. It seems, however, to be generally 
felt now that the difficulty of oral transmission 
was exaggerated by Wolf. At the same time, it 
is generally acknowledged that the differences 
between the Odyssey and the Iliad (differences 
of tradition, of belief about gods, of the state of 
society, etc.) are so great as to make it unlikely 
that they were written by the same poet or poets, 
or even at the same epoch. There is .much in the 
Iliad also to favour the view, advanced by Grote 
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and others, that it was originally an epic about 
Achilles (as the opening lines indicate), and that 
it was afterwards enlarged to include a great deal 
more about the other Greeks who fought against 
Troy. 

Below is given an outline of the story. The 
legend with which it begins is not found in the 
Iliad itself, but was the subject of another Epic 
now lost, but composed probably about the same 
time as the Iliad, This Epic was called *The 
Cyprian Story* (ra Kvir/ita), and. was afterwards 
ascribed to Stasinos of Cypros. It contained the 
legend which was afterwards told in the shape in 
which it is here given. 

This Cyprian story, with the Iliad and Odyssey ^ 
formed peirt of a collection of Epics, called the 
Epic Cycle. There were once a vast number of 
them, which have been all lost but these two. 
The poets who wrote them were called Cyclic 
poets. 

(8.) Outline of Story. 

When Peleus was wedded to the sea-goddess 
Thetis, the gods forgot to invite the terrible Eris 
or goddess of strife ; so she came in at the banquet 
and threw down an apple inscribed * To the fairest.* 
A strife at once arose, as Here, Aphrodite, and 
Pallas each claimed the apple for herself. They 
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referred the matter to Paris, who being promised 
the fairest wife in Greece by Aphrodite, the 
goddess of love, gave the apple to her. Under 
her protection he sailed to Greece, and was 
hospitably received by Menelaos, king of Sparta. 
He won the love of the queen, Helene, the most 
beautiful woman in the world, and carried her off 
to Troy. The other Greek chieftains, many of 
whom had been suitors of Helene, agreed to 
revenge her abduction, and made war on Troy. 
This was the famous Trojan war, which lasted ten 
years, and in the last year of which the First Book 
of the Iliad opens. 

In Book I. Achilles, offended with Agamemnon, 
the leader of the host, withdraws from the war. In 
Book II. Agamemnon advises all to return home : 
he does this to try their temper^ but they take his 
advice literally, and are only prevented by Odys- 
seus from carrying it out. Book III. relates the duel 
between Menelaos and Paris, wherein the latter is 
overcome, but rescued by Aphrodite. Book iv. 
describes the beginning of the first battle ; Book V. 
the heroism of the Greek warrior Diomedes ; Book 

VI. his friendly converse with Qlaucos, and the 
parting of Hector and Andromache; and Book 

VII. the single combat of Hector and Aias. 
In Book VIII. the second battle begins, where 
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the Greeks are defeated; so that in Book IX. 
they send an embassy to beg the return of 
Achilles, which is refused. In Book X. Diomedes 
and Odysseus reconnoitre the Trojans by night. 
In Book XI. the third battle begins, and the 
exploits of Agamemnon and Hector are described. 
Book XII. gives the fourth battle at the Grecian 
wall. The fourth battle is continued in Book 
XIII. ; and in Book xiv. Here skilfully lulls 
Zeus to sleep, and Poseidon helps the Greeks. 
In Book XV. there is another battle, in which Aias 
performs great deeds ; and in Book xvi. Patroclos 
borrows the arms of Achilles, and after great 
exploits is killed. Round his body the battle 
rages in Book xvii. ; and Book xviil. describes 
the grief of Achilles, and the new armour which 
Hephaistos makes for him. In Book Xix. Achilles 
is reconciled to Agamemnon, and in Books xx. 
and XXI. he fights with great havoc, till in Book 
XXII. he slays Hector. Book XXIII. describes the 
funeral honours of Patroclos ; and the poem ends 
with the redemption and burning of the body of 
Hector in Book XXIV. 

The time of each event is carefully marked all 
through; and the whole narrative of the poem 
occupies fifty-seven day? 
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(9.) The Gods. 

The following short account of the gods in 
Homer may be useful to the beginner. 

The gods in Homer live in their home on 
Olympos, where Hephaistos has made them a 
dwelling or chamber for each, i. 608. They are 
all interested in the doings of men, and especially 
in the Trojan war. They are by no means all 
agreed, but on the contrary have a good many 
bickerings with each other, and, particularly as 
regards the war, intrigue freely against one another 
in favour of one side or the other. They are 
conceived as usually in human form, though they 
can assume any other form when they please, or, 
if they like, be invisible ; they can pass anywhere, 
and very rapidly, and have many other super- 
human powers ; but in several respects also they 
are very like men. There is a vivid descrip- 
tion of them at the end of the First Book which 
shows this well. Thus they all leave Olympos 
to go and stay feasting with the blameless 
Aethiopians on the edge of the world, i. 423. 
Zeus is afraid of the anger of Here, 519; and 
Here sometimes reviles him, ib. Thetis is told 
to retire quietly lest Here should see her, 522. 
They eat and drink, and laugh and weep, and 
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sleep and walk, etc., just like men. The following 
is a brief list of the chief personages amongst 
them : — 

Zens, son of Kronos, the king of gods and men ; 
he has dethroned his father, and overcome 
rebellious monsters called Titans, sons of 
earth ; he is lord of clouds, thunder, light- 
ning, etc. 

PoseidaoUy brother of Zeus, lord of the sea, and 
shaker of the earth ; he sends winds and 
storms. 

Aides, brother of Zeus, god of the nether world, 
where the dead lie in darkness. 

Here, sister and wife of Zeus, patroness of 
Argos and Sparta ; jealousy makes her 
side with the Greeks in .the war. See 
outline of story. 

Ares, son of Zeus and Here, god of war. 

Apollon, son of Zeus and Leto, god of the 
bow, whose shafts are deadly, i. 43. Also 
called PhoiboSy god of light ; of prophecy, 
I. 72 ; of music, i. 603. 

Artemis, his sister, also goddess of the bow, 
and a great huntress. 

Hephaistos, son of Zeus and Here, god of fire ; 

identified with fire, ii. 426. The great 

artificer, making the shield of Achilles, 

B 
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and the houses of the gods, i. 608 ; and the 
sceptre of Zeus. 
Hermeias, or Hermes ^ called the bright, 11. 103 ; 

the messenger of the gods. 
Athenaie^ or Athene^ also called Pallas, perhaps 
*the brandisher,* as she carries the aegis 
or great shield of Zeus, ii. 448, and is 
accomplished both in ttfe arts of peace and 
in war. 
Aphrodite^ daughter of Zeus, goddess of love 
and beauty. She is also called Kypris and 
Kythereiay from her places of worship. 
DionysoSy son of Zeus and Semele, called a 
delight to mortals, xiv. 325 ; very slightly 
mentioned in the Iliad, 
Demeiery goddess of the earth and its fruits ; 

rarely mentioned in the Iliad, 
Besides these there are several minor powers, 
such as EoSy the dawn, Eelios^ the sun, etc., which 
are scarcely more than personifications. Nearly 
all these gods have their constant epithets, — some 
* of them a great many, — but these will be found 
in the course of reading. 
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AchiUes drives part to the town, part into the river : then followin^^ 
he slays many, and takes twelve prisoners, 

*AAX' OT€ 5^ TTOpOV T^OV €Vpp€tOS WOTa/XOlO, 

!3ldvdov Sii^evTos, ov dddvaros T€K€to Zevs, 

€v6a Siarfirj^as rovs fiev 7r€Siov8€ 8iiaK€ 

irpos TToAev, y wep *A;(atot drv^o/icvoi <f>ol3€OVTo 

ijfMLTi T^ rrporkfuo^ 'or€ fiatvero <f>ai8LfjLos *E/cT(op* 5 

ry p OL y€ irpoykovro 'n'€<l}v(6T€Sy r^kpa 8* "H/ji; 

TTLTva TrpoaOe PaOetav kpvKkpxv* riiiur€€s 3c 

cs TTorafwv eiXevvro PaSvppoov dpyvpoSCvrjv^ 

€v 8* €7r€(rov fi€ydk(fi 7r«Tay<p, Pp^X^ 3* aiTra pkcOpa^ 

o;(C/ai o a/Kpt frcpi fuyaA ia\ov' ol o aAaA7/r^ lo 

Ivveov cv^a koi €v6a tXtavop^evoi V€pl Sivas* 

COS O OCr VTTO ptTTTJS TTVpOS aicpiOCS 'q€p€UOVTaL 

<f>€vy€/JLevaL vorafwvSe* rb Se <l>X€y€L dndp^rov irvp 
oppjfVQv €^a/0KTys, raX Sk wnaavovo'L Ka6^ vStap' 
ws VTT *A\ikX,rjos tSidvdov /SaOvSivrjiVTOS 1 5 

wXrJTO poo^ KcXaSoiv hri/u^ imnov T€ kol dvSpiav. 

avrap 6 3ioy€V^s 86pv pXv XiTrev avrov hr oyOiQ 
K€K\ipivov /AvpiKj/aiv, 6 8* hrSope Saifiovi Taos, 
iJMcryavov olov I^cdv, icaicot 82 <f>p€a'i p,rjB€To kpya^ 
rxnrrt 8* €'n'ujTpo<f>d&qv twv 8c otovos &pvvT a€iK))s 20 
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ao/9i d€i,vofiev(i}Vy kpvdalvero 8* aifiari vSdtp. 
019 S* viro 8£X<^rvo$ /x€yaic^reos l^Oves aWoi 

<f}€-6yOVT€S TTLflTrXaO'L flV\OVS Xt/i€VOS €v6pfJL0Vy 

SftSioTcs* fwtXa yap t€ Kar€a-dUi 6v k€ Xa.P'Qa'iv 

0)$ Tptoes TTOTapjolo Kara B€ivolo p€€9pa 25 

TTTokro-ov VTTO KprjfAvovs. 6 5* cTTcl Ka/ic x^'P'^s cvatpoiv, 

^(oovs €K irorafwto SvtaScKa ki^aro KovpovSy 

TTotv^v Ilar/so/cAoio Mevotrux^ao Oavovros* 

Tovs €^'57€ dvpa^€ T€6rj'jr6ras iqvT€ vejSpovSj 

8rj<r€ 8* OTTtcrcra) x<<p<i$ Ivt/aiJtoio-iv IpJaxri^ 30 

TOVS aUTol <liOp€€(rKOV €7rl OTpeiTTOUri ^(tTclKrt, 

3a)/c€ S* eraipouTLV icarayciv KoiXas €irl vrja$. 
avrap 6 oaJ/ kiropovcre. ha'C^pxvai pxveaiviav. 

Achilles then turns, and espies Lycaon, escaped from Lemttos, 

Ivff vlfX TlpiApjovo crvvqvrero AapSaviiSao 
Ik irorapjov <f>€{r^ovTi^ Av/caovi, rov pa. tror avros 35 

ijyc Aaj8(ov €K 7raT/)os aXctf^s ovk c^cAovra, 
Jvvv^^tos irpo/JLoXiav 6 8* l/oivcov o^€t ^oXk^ 
Ttt/ive vcovs opfjrqKaSy tv ap/Aaros avrvyes elev 
T<p S* a/a* dvcoioTov xaicov i^A-v^c Stos 'A^tA-Ajcvs. 

Kat TOT€ /4€V /tt4V A^/IVOV €VKTipj€VqV €irC/Ml<rO'€ 4O 

viytxriv aywv, drap vios 'Ii}<rovos (5vov cSw/ccv 

xei^cv 3^ ^€Tv69 p^iv cAvcraro, xoAXa 8* c8(i)K€V, 

"Ip.Ppio^ *H€T*(i)v, w€p.\[/€v S* €s Stav 'ApkTjSiyv 

Iv^cv vircic9rpo<^vya)v Trarptaiov Ticero StopA. 

€vS€Ka 8* rjpMTa Ovpjov Iripirero otirt fj^kouriv 45 

cA^oiv Ik Ai^fivoto* SvcoScicdri; Sc fiiv a^is 

;(cpo'iv 'A;(iA,X^os ^€os €p,paX€v^ os fitv l^cAAc 

TTc/A^eiv cis *A^o Kai OVK c^cAovra vk&rdau 

Tov 8* (tfs o^v cvoi^crc TroSdpKrjs 8109 'A^^AXcvs 

yv/yivov, arcp K6pv06s TC Kat ocrTrtSos, ov8* l^cv €y;(os, 50 

dXXa Tol /A€v p aTTo iravra )(apm jSdXc* rcipc yap i8pa>9 
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<^€vyovT* €K iroraflov, KoifMiTOS 5* virb yovvar IBd/Ava* 
oxOrja-as S* apa thre irpos ov fAeyakrjropa Ovfwv 

ia woiroiy ^ /Acya Savfia t6^ 6<f>6aXfju}uriv optafiaf 
^ /mXa Svf T/oa>€S fJLeyaX.'qropeSj ovs w€p Ittc^vov, 55 

auTts avcMmJo-ovrat xnro (6<l>ov rJ€p6€VT0Sy 
oTov Siff Koi 08* ^XSe <f}vyuiv xnro vqXus ^fuipy 
Arj/jLvov €s rlya6€'qv ireirepifjpJtvoi' ovSe fiiv «rx€ 
TTovros aXJbs iroXirjSy o iroAias acKovras c/ovkci. 
aA.A' aye ^ xai Sovpbs aKfOKrj^ 'q/ierepoio 60 

ycvircrai, 6<l>pa tStapai €vl <f>p€(rlv iJSc Sacioi, 
'^ ap' o/AcSs icae K€t6€V cXcvcrcrae, 1} /eaiv ipv^€i 
yy] <l>va'C(ooSy f] T€ Kara Kpartpov irtp kpvK€u 

Lycaon begs for his life, but Achilles will not spare him, 

& &pfjuiiV€ piviav 6 Se ol (rx^Sov ^\6€ redTprwSy 
yovvdiv a\l/axrdai /ac/mmos, irepl 8* rj0€X€ Ovpj^ 65 

€Kffivy€€iv Odvarov re icaicov iccu Ktipa fuXaivav. 
ij Tot 6 /Acv &>/av pjOLKpov dvia")(€To 8tos 'AxtAAcvs 
ovra/ti€vai fufiamy 6 S* xmkhpapje koX XajSc yovvcDV 
Kwj/av ky\€trf 8* a/>* vw^p voktov evi yai|; 
em;, Upkvri xpoh^ &fi€vai avSpop^ouo. Jo 

avrap 6 rj kripy pkv IXmv IXXUru'vro yovvwv, 
T^ S kriprg k\€V €y\os aKa^pivov ovSk fiiOUL' 
[xai fjkiv <lMivrj(ras CTrca Trrepoevra irpo(n;v8a] 

yovvovfiaC tr ^KyCkj^' <rv Se /a atSco Kat fi kXirffrov 
dvrl rot ci/i iicerao 8torp€<^^s aiSoiou). 75 

irap yip col vp(oT(fi irturdp.rjv Aiy^ti^Tepos aKT^v 
'ijfjLaTi t{}, ore /u.* cfAcs kvKTipjkvQ kv dAo)^, 
ICO* p,* kwkpaunras dv€v0€v aytav irarpos tc <f>iX(av re 
Arjfivov ks rjyaOkrjVy cicaro/ijSoiov $€ rot i}X<^v. 
vvv Se XvfAriv rpls roaxra iropiav* rjias Si pot cotiv 80 

178c 8vcD8€Kari/) or cs *IAiov eiAijAov^a 
TToAAot TraO(ov vvv a6 pc tc^s <v X^P^*'' kdrjKe 
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[tmp o\oi}* fiJekkia vov aTr€\6k(r6ai Ail irarpiy 

OS fA€ a-ol a^is IScDice* fiiwvdd8u)V Si yui firjrqp 

yeCvaro AaoOorj^ Ovydrrjp "AXrao ycpovros, 85 

"AXtcw, OS AcAiycoxrt <fii\oirroXiiMvon.v avootrct 

niySao"ov atTnJcoxrav l^wv ejrt Sarvtoevri. 

Tov 5* !;(€ Ovyarkpa Upiafxos^ TroXXas §€ ical aXXas* 

r^s §€ Svo) yevofJxo'Oay (rv 8* a/KJHi} SctpoTO/x^eis. 

^ Tot Tov irpioTourL ft€Ta irpvAicatrt 8dfiaar<ras^ 90 

dvriOeov IIoAvSw/aov, cttcI jSaXes o^ct Sovpi* 

wv 0€ or/ cvaao cfiot KaKov ccTxrerat* ov yap oeo) 

o-as x^'/'^^ <l>€-v^€(rdaLf cttci p' eircA.curo'l yc 3ai/A(ov. 

aA,Xo SI Tot 6/x(i), o-v 8' €vt ^/t>€(rl /idXkeo tr^f 

p,rj /i€ KTCtv*, €7r€i ov^ 6p.oyd(rrptos **E*cTo/)ds ct/xt, 95 

OS Toi €Ta?jpov «r€<^V€v cn/la t€ Kparepov T€, 

m dpa p.iv Upidp^ou) irpoa^vSa ifxiiSt/JLOS vlos 
Xur(r6p,€V0S cirecoxrtv, dfieikucTov 6' ott* aicoixrc* 

VT^TTie, p/q pjoi diroLva Tric^ixriceo /ii^S* dy6p€V€* 
wpiv p€V yap HdrpoKkov hrunretv auri/Aov ^p^p^ 1 00 

TOKJypa ri pjoi ^c<^t8€o-^at cvl <^/0€O-t <l>iX,T€pov ^cv 
T/ooKtfv, Kttt woAAovs fwovs ^A^v rjS* lirepauava* 
vvv 8' ov*c «r^' OS Tis OdvaTov (fivygy ov k€ tfeos yc 
lAtov irpoTrdpoiOev epys €V X^P^* pdXyori^ 
Kol TrdvTiav T/o(o(uv, Trcpl 8' ad UpLapLOio yc iratSwv. 105 

dXA.ot ^t Aos ^dv€ Kat oT;' Tt 17 6ko<f}vp€at ovrcus ; 
Kardave Kal HdrpOKkos^ 6 ttc/o q-co iroXXov dp^ivtov. 
ov\ 6/oa^s otos Kat eyw KaAos T6 pjeyas re ; 
warpos 8* cf/i' dya^oto, ^€a Sc /ac ycivaro prjrrjp* 
dkk^ art rot Kal ipal Odvaros koX puotpa Kparairj* 1 10 

ejo-erae 17 i)o»s rj S^ikrf rj pJearov ^/xap, 
omrore ris koI kp^lo "Apy €K BvpJov €kr]rai^ 
rj o y€ oovpi paAdiV rj awo V€vprj<piv o«jt^'. 
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' He slays and hurls him into the river, 

vni <f>dro^ Tov 8* avTov kvro yovvara Koi (fyiXov tJto/j* 
€y;(OS /i€V p d<f)€rjK€V, 6 8* IfcTo X^^P^ irercurcras 115 

d/iKf>OT€pa^. 'A^iAcvs 81 tpvarrdfievos ^t<l>os o^v 
rv\l/€ Kara KXrjiBa Trap' au^cva, ttSv 8€ ot cmtw 
ov ^i<pos ap.<prjK€s o o apa frprjvrjs ctti yairi 
K€iTO Ta^€ts, €K 8* oifia pJkXav p€€y Seve 8c yatav. 
TOV 8* 'A;(tX€i>s 7roTa/XfOv8€ Xaj8(uv 7ro8os ^/c€ ffAptsrOai^ 120 
Kat ot €ir€v;(d/i€vos cTrea irT€p6€VT dy6p€V€V' 

€VTavdoZ VVV K€l&0 p£T i\0\KriV^ 01 <r WTilXrjV 

al/JL dTToXiXFrjcrovrai, aKi}8€€S' ovBe o'€ P''fJTqp 

€V0€pivrj XexUfTOTL yorjo-eraiy dWa 'ZKafiavSpos 

ouTCi 8iviq€i.s €i!cra) dXJos evpea koXttov. 125 

OptofTKiov Tis Kara Kvpjo. pAXaLvav <i>pix ^<^^fci 

*X^^> OS K€ <l>dyy(ri. Avkoovos dpykra Srjfwv. 

<l}$€lp€<r6^, CIS O K€V CUTTV KL\€10/JL€V 'IkloV IpTJSy 

v/i€ts ftcv ^vyovTcs, eyw 8* otti^cv Kcpat^cov. 

ou8' v/[xtv TTora/Aos wcp Ivppoos dpyvpohiirq^ 1 30 

dpK€(r€i^ ^ 81) 8)/^ot iroAias ic/oevcrc rav^ovs, 

^oral's 8* €V SivjjfO'i KaOUre fiiaw\as ittttovs. 

dXAa Kal Ss oAiccr^c icaKov /xo/oov, cts okc Travrcs 

TtcrcTC IlaTpoicAoto <^vov Kal Aoiyov 'A;(at(i>v, 

OUS €7rl njVO't Oo'QOri.V €7r€<^V€T€ VOaKJitV CflCU). 135 

AsteropaiaSf strengthened by the rivers faces Achilles and is slaitt. 

o>s a/o' €<^i7, TTorafios 8c x^^^^''*^ KTjpodi /xaAXov, 
&pyL'qv€V S dva dvpjov^ ottcds iraiKrcic ttovoio 
810 V *AxtXA'Q<x, Tp(o€(r(ri. Bk koiyov dXdkKou 
T6<l>pa 8c rii/Acos vtos €;((av 8oXt;(oo'Kiov ^yx*^^ 
'AoTCpOTraci^ c'n-aAro, KaraKTap^vai /acvcou vcov, 1 40 

vici niyXcyovos* tov 8* *A^tos ^vpvpk^Opos 
ycivaTo Kal Ilc/stjSoea, *AK€avap^volo Bvyarpwv 



24 ILIAD, BOOK XXL [i43-i7S 

irp€a'PvTdTrf ry yap pa piyq Troraphs PaOvSivrjs- 

T(j) p 'A\iX€VS €w6pOVO'€Vj 6 8* dvTlOS €K irOTtt/AOtO 

€<mj €)((i}v 8vo Bovp€' pAvos §€ ol kv <l>p€fri $rJK€ 1 45 

tS^dvSoSy hr€i K€\6X(i}T0 SaiKTapivuiV aifi/wv, 
Tovs 'A^tAcvs cSai^e Kara poov ov^ eXeaipev. 
ot S* 6t€ 8^ a')(€Sov i}<rav cw' aAX)/Xourtv lorres, 
Toi/ irpoTipos irpo(rk€vir€ TroSdpKrjs Stos *A\lX.X.€v^* 

Tis ir60€v €ts dvS/Dcov, o /*€!; erXiys dvrtos ekOeiv ; 150 

8i;<rT^V(tfV 8€ T€ TraiSes J/li^ /li€V€i dvTioaxrt. 

Tov S^ a^ U'qkeyovos Trpofre^vi^ (jialBtpos vios' 
^yUrjXiiS'q p€yddvp,€^ ri ^ yevciyv €p€€iV€£9 ; 
ctfi' c/c Ilaiovti^s €pil3(oXjov^ Tq\joB^ kovfrq^^ 
Ilaiovas avhpas dytav 8oX.i.\€y\€as' rjSe 8€ puoi vvv 155 

rjuis IvScKari/, or €s "lAtov eiX^Aov^o. 
avrap €/iot ycvoy cf Af tou €vpv pcovros, 
[*A^iov, 05 KaXAurrov vSo)/} €7rt yatav oytrtv,] 
OS T€K€ niyAcydva icAvrov €y;(€l'* tov 8* c/a€ <^o-t 
yiivojtrdai* vvv a^c pjayjiapj^Oa (JKuSipL 'A\iX.X.€V,^*' 160 

<Bs <^T d7r€tX'»y0'as, o 8* dv€a'\€ro Stos 'A)(iA.A.€us 
IIi^AidSa p^kirjv* 6 8* apuapry Bovpairiv dp.<l>ls 
rjpws 'AoTC/wwraios, cttci V€pi8i(ios ijcv 
KOI p' €r^/o<p /Acv 8ov/Dt (raKos pdkev^ ovSe 86a ir/oo 
PVS^ cdicos' xP^^os yelp €pvKaK€y Siapa deoio' 165 

T^ 8* €T€ptif pi.iv iry\\vv €TrLypd/38rjv fidXe \eipos 
B€^iT€pYJSy crvTo 8' af^Lia KcAatvc^s* 17 8* wcp avrov 
yai27 cveon/piicTO XikaiopAvrj xpoos acrai. 
8€VT€/x)s a^' 'A^tAcvs pLcklrfv iOvTrrCfova 
'AoT€/307rat<p €<l)rJK€ KaraKTdpLevai pL€V€aiv(ov, I'JO 

KOI TOV pAv p d<f>dpLapT€V, 6 8* v\ln)\r^v pd\iv o^^'/v, 
/Ltco'O'OTraAcs 8* d/o* I^i/kc icar' oxSrjs p^ikivov cyx**^* 
ni^Xci8i/s 8* aop o^v kpvcr^rdp^vo^ irapa prjpov 
aXr kvi ol pxpLam* 6 8* apa pL€X,irjv 'Ax^A^os 
ov Svvar €#c Kprjpvoto kpvavai, X^^P'' ^**X**l/* '75 
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T/)ts ykv fiLv irekefii^ev c/3ixr<re<rdat ^cvcaivcov, 

Tpls 8€ fieOrJKi pirj^' to 8c rkrparov iJ^cXc Bviii^ 

a^ai eiriyvdfixl/as 86pv fiiiXivov AtaKi3ao, 

aAAa TTplv ^K^iXcvs (T\fS6v aopi dvfwv dirrjvpa. 

yaxTTepa yap p.iv rvipe Trap* o/xc^Xov, €k S* apa vaxrai 180 

;(VVT0 ^apxc ^oXaScs* tov 8€ (tkotos 6(T(T€ KaXvipev 

d(r$fiaivovr' 'A\ik€vs 8* ap €vl oT'qOea-a-iv opovtrag 

Tcu^ca T €^€vdpi^€ Kal €v\6p^vo^ eiros rjvSa' 

K€ur ouToi* xaA.€7rov rot kpurS^vkos Kpovttovos 
Traurlv kpi^pxvai worafwio Trep iKyeyataru 185 

(jyTJcOa (TV pkv irorapjov ykvos €p.p.€vai evpv pkovrosj 
avrdp kyui ycvci^v pxydXov Aio$ ev^o/xat cfvat. 
Tiicrc fi' dvrip iroXXouriv dvdxjxrtav Mv/o/xiSovccnriv, 
IIiyAcvs AiaKLSrjs* 6 8* a/o' AtaKOS €/c Atos ijcv. 
Tc^ Kp€iara'iav pkv Zevs irorapMv dXip.vpq€VTUiV^ 1 90 

Kp^ifrfrtav aSrc Atos yevc^ irorafwio rervKTau 
KOI yap (Tol TTorapjos ye Tra/sa /leyas, ci Svvarai ri 
Xpaurp^tv dXX^ ovk Ioti Ad K/oovtwvt fid\€<r6ai^ 
Tip ov8€ Kpeliov 'A^eXwios tcocj^aptfet, 

OUT6 Padvppelrao fjxya (rOkvos 'fliccavoio, 1 95 

e^ o^ 7r€/9 Travres ^ora^l Kal Trcura ^aAoo'cra 
Kai TTourai Kprjvai koI f^ptiara puaKpa vdovariv 
dXXa Kal OS SctSoiKC Aeos p^ydXoio K€pavvov 
Siivrjv T€ PpovTrfV^ or dir ovpavodev crp^payrja^. 

The river then bids him stay the slaughter : but in vain. 

^ pa, Kal €K Kprqp.vo^o kpv(T(raTO \dXK€OV €y;(os, 200 

rov Se KOT avToOi Xcwrev, €^€i <f>iXov ^Top dmfvpa, 
K€ip.€vov kv \l/afmdouri^ SiaLve 8k p.iv pJkXav vStap, 
Tov /A€v ap* ky)(kXvks re Kal i\6v€s d^<^€7rcvovTo, 
81//AOV kpeTTTOfjLevoi, k'jriv€<l>pi8iov Keipovr^s* 
avrap 6 I3rj p ikvai p^ra Yiaiovas tinroKopixrrds^ 205 

ot p €Ti Trap irorapjov 7rc<^j8^aTO Sti^cvra, 
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(OS €t5ov Tov apuTTov €vl Kpareprg xxr/xlvy 

X^fxr VTTo IlijXeiSao Kal aopi t<f>i, Safievra, 

€vO^ ike Q€p(rlXjox6v tc MvScuva t€ 'AotvttvXov t6 

Mv^OV T€ QpCUTLOV T€ Kttl AlVtOV ^S* 'Ot^cXcOTr^V 2IO 

Kttt vv k' €Ti TrAiovas Krav£ Ilatovas wkvs 'A;(tAA€vs, 
ct firi ^uHrdfievos Trpoa't<fjfq irorUpjos jSa^vSiviys, 
avkpi eia-dfievos, j8a^€iys 8' €k ^^cy^arp 8iviys* 

(5 'A;(tX€{), TTc/ot fj^v KpaT€€is^ irepl 6* awrvAa pe^eis 
avS/owv at€i ya/5 rot dfivvovcriv ^€0i avrot. 215 

€A Tot Tp(aas iS(OK€ K/oovov Trats Trdvras oAioxrat, 
€^ kpAOev y Ikdcras TrcStov Kara fiepfiepa pi^e* 
TrkrjdeL ydp 8rj pjoi V€KV(av epareLva pkeOpa^ 
ov8€ ri irrj SvvafjLai irpo^kew poov €ts aA.a 8miv 
(TTctvo/xcvos v€KTJ€(r(ri, <rv 8€ /cT€t V€ts dtSi^XcDS. 220 

aAA aye Oiy Kat cewrov ayiy /i €;(€t op^ap^ Aawv. 

TOV 8' dwap^il36p,€Vos 'Jrpoo'€ff>rj iroBas u)kvs 'A^iA,Acis* 
lorat Taura Sfcayxav8p€ 8iot/)€</)€S, ws (TV kcXcvcis* 
T/awas 8* ov Trptv AiJ^oi VTr€p<l>idkovs kvapi^fnv^ 
irpXv Ikxrai. Kara axrrv KoX^^KTOpi veipridrjvai 225 

dvTipCrfVy rj k€v px. BapLdjcrxreraiy ^ k€v iyta tov. 

& ciTTwv Tpoico'O'tv iTTicnrvTo 8at/jiov£ tiros. 
Kat TOT* 'Awokkiava irpoa-kifyq jrorapos jSa^v8tvi/s* 

cj TToiroi dpyvpoTO^iy Atos tckos, ov (TV ye jSovAas 
elpvfrao K.povi<avoSy o Tot pjdka wokk' iirerekke 230 

T/9<ixrt irapecrrdpLevai koI d/AvvciV, cis o k€v cA^i; 
8ci€Xos -o^€ 8v(tfv, (TKiAxTQ 8* kpi^iiikov dpovpov. 

« 
Achilles leaps into the river, who rises in wrath upon him, pursues 

him, and well nigh conquers. 

7^, Kal 'A^iAAcvs ft€v 8ov/at kAvtos evBope pe<r(ri^ 
KpTfpvov dirat^as' 6 8* cttco'O'vto otSpjari. ^vwv, 
TrdvTa 8* optV€ peeOpa kvkoi/acvos, 3<rc 8c vcKpovs 235 

TToAAovs, ot ^a KttT avTov dAts €<rav, ovs KTav* 'AxtAAevs* 
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Tovs iK^akke Ovpa^e /ic/iviccos i}i^€ rav/sos, 

)(c/KrovS€* ^aK>vs 86 aaai Kara icaAa peedpa^ 

KpvTrrtav €V Bivyo'i. PaOtl'Qcriv luyaXjyru 

huvov ^ dfjuf} 'A;(iX^a KVK(afi€vov tarraro KVfuiy 240 

&6€i 8' €V (rdK€'C TTtTTTCov ^os* ovSc iroSccnrtv 

€r)(€ arrfpi^acrOau 6 8€ tttcXci/v cAc xeptrlv 

€v<f>v€a p.€yai\rjv 1^ 8' €k pi((ov iparovo'a 

Kprip.vov airavra 8i(mt€V^ cireo'xc 8€ icaA^ pk^Bpa 

6(ourLV WKLVouTi^ y€<l>vp<Mr€V 8c /Atv avrov ^ 245 

eMrci) irao- €pvjrov<r * o a/o €#c oivi/s avopov<ras 

'i]i^€V ireSloLO irocrl Kpanrvotari wcTccr^at, 

8€to'as. ov8€ t' Ikrjye ^cos p^yo-Sy 3/oto 8* €ir* avT$ 

aK/DOKcAatviocov, iva /xtv iraixr€&€ vovoio 

Stdv 'A;(iXA^a, Tptkavi Se Xotyov dXdX.Kou 250 

liT^AciOT/s airopovaev wrov r cirt oovpos tpwrf^ 

aierov otpxLT €)(fav pj€X.avos<, tov drjprjTTJpos^ 

OS 0* dpxs. KdpTurros re Kal &KurTos irererfviov. 

T$ ctKcos i^i^ev, hrl drrideavL 8c \aXKos 

(rp^pSaXiov icovajSi^cv* vTrat^a Be roto XixurOels 255 

6€vy\ 6 8' oirurOe pitav hrero /xcyaA^ opvpaySt^. 

ws 8* ot' dv^/9 o;(6'nyyos aTro Kprjvrjs p^XavvSpov 

ap <^vra Kat k^ovs i58aTi poov rjytpovevy 

XCfxrt /jiaKcXAav c^cov, dpjdprjs c^ c^/xara pdXktov 

TOV pJkv T€ irpopkovTos vwo ^<^i8€S diraxrai 260 

dxA-cvKTaf TO 8c t' ^Ktt KarcijSo/xcvov KcAapv^ci 

X^P*? ^^ 7r/9oaAct, <f}ddv€i 8c re Kat rov ayovra* 

«i)s aict 'A^iA^a Ki;(i/0'aro KV/ia ^010 

Kai \ai\prjp6v coi/ra* ^col 8c re ijieprepot dvSptav, 

6(r(rdKL 8' opprjceie iroddpKTis 840s 'A;(tAAcvs 265 

(TT^vat cvavTtjStov, /cat yvcu/xcvai, ct /itv aTravres 

a^avaroi <f>oP€OV(riy rol ovpavov evpvv cxoixri, 

TooxraKi /[Acv /ucya #cv/jui 8ii7reT€os TroTa/Aoto 

TrAaf* bipovs KaOxnrepSey* 6 8* v^dcrc ttocto-iv €7r>;8tt 



28 ILIAD, BOOK XXL {270-299 

Ovfi(^ avtafwv Trorafws 8* vtto yovvar iSdfiva 270 

AajSpos VTrai^a /occuv, kovCtjv 8' \x7rkpeirT€ ttoSouv. 

Achilles prays to Zeus for aid: Poseidaon and Athene come to 

strengthen him, 

W.'()KtihtYi ^ ^fUi)^€V (6a>v £(s ovpavov cvpvv 

Zev TrdT€py ws ov rts ftc ^cwv cAccivov wicmy 
€K TTora/Aoio craoxraf cTrcira 8c #cat ti irdSoifiu 
dWos 8' ov Tis /loi Tocov. aiTios Ou/5avt(ova>v, 275 

dWa <l>lXrf prjrrjpy rj /jl€ ^€68€(r(riv eOeXycv 
rj p! €<f>aTo Tp<a<av vtto reixe'C OtopriKraav 
\ai\jn)poi^ 6k€€(rOaL 'AttoXAwvos ^eAcecnriv. 
ft)S p.' o</)€A' "^KTtap KTctvat, OS IvddSe y* erpatfy apurros' 
T(i k! dyados pkv €jr€<f>v\ dyaSov Sc K€v i^evdpt^e. 280 

vvv Se /A€ kevyaXet^ Bavdrt^ ctpjapro dXmvat 
kp\6kvT kv p^ydXtf irorap.^^ ws irai&i (nxftop^ovy 
ov pd r cvavAos dirokpajji ^ct/xcuvt irepiovrcL 

ws <f>dro^ T$ 5c /[jtaA' 3Ka Iloo'eiSaov Kat 'AOrjvrj 
(TTqTqv kyyvs lovrc, Sc/^as 8* dv8p€(nrLV kiKTrjv^ 285 

X€t/t)t Sc X^'P^ Xaj8ovT€S kirusTwravT kirk^a-fTi, 
TOMTt Sc p,v6(av ^px^ IIocrciSacDV kvwri\6iiiv 

HrjXiiSrj^ p/qr dp Tt Atiyv t/0€€ /aiJtc Tt rdp/ier 
Totio ydp Tot vwt ^€wv kmrappoOit) €lp^Vy 
Zr^vos €7ratn}(ravTos, cyo) Kat IlaAAas 'AOrjvr]' 290 

ws ov TOt TToraps^ ye 8ap.ripL€vai atcripov kariv 
aAA' oSc /Lt€V Tax« A(o(^i}o'€t, o"v Sc €(<r€at avros* 
avrdp TOt ttvklvios vTrodrjO'opeO*^ a? /c€ TriOrjar 
prj irplv 7rav€LV xelpas opuouov iroXkpovo^ 
irplv Kara 'lAioc^i KXvrd T€i\€a Aaov kkXcrat 295 

TpwtKOV, OS K€ <l>vyy(ru (tv 8* "E/cropi Ovpov dwovpas 
a^ «ri Ki/as i/A€V oido/xcv 0€ rot ev^os apecuau 

Tw /Lt€v cip* & ciirovTc ^€T dSavdrovs dire/iriTrjv^ 
avrdp 6 pij {p-kya ydp pa Oetov c5t/>vvcv k<f>€Tp/ri) 
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€s ircoiov TO 06 Trav vKip voaros cK^v^voeo, . 300 

?roXA.a h\ Tcv;(€a KaXa SaiKTafjxv(ov ai(rj{av 

irXiaov Kal v€kv€s» tov 8* v\f^6<r€ yovvar CTn^Sa 

irpos poov dtcrcrovTos av' i^rv, ovSc fiiv mt^cv 

€V/5V ^(uv irorafijos' fJ^yO' yap <r^€VOS tfifiak' *AOr)vqy 

Skamandros calls Simoeis to join him : and assails Achilles again^ 
ovSk '^KoifiavSpos cXrjye to ov fievos^ dXk* tTi fj,a\\ov 305 
)(^(0€T0 Il7^Xc£a)V£, KopvoxTe Sc Kv/xa pooio 

^tAc Kaxriyin/)T€y o'Bkvo^ dvepos d/i<fi6T€poi irep 
(rxiafuv^ cttci Tax* ojotv fieya Upud/ioio dvaKTOs 
kKirkparti^ Tpioes 8k Kara pjoOov ov pxvkov<riv. 310 

dXX' eirdiivve Td^Mrra, Kal ifiirifnTX-qOi peeOpa 
vSaros €k Tnyycwv, TrdvTas 8' opoOvvov IvavAovs, 
MTTiy 8€ /x€ya KVfia^ voXvv S* 6pvpja.yhov optve 
ffiVTpQv KoX Xd(i)V, fva Travco/Jicv dypiov dvSpOy 
OS &9 vvi' KpaT€€Ly /JLefiov€V 8* o ye ib-a ^eoio-i. 315 

^)y/x,t ya/9 ovT€ pCriv xpaur/irja-efiev ovt€ tl eZiSos, 
ovTC Tct TCi5;(€a fcaXd, Ta wov fidka V€i60i Xifivrjs 
K€i(r€$* VTT* iXvos K€KaXvfjLfjjeva' kolS 81 fiiv avrov 
eiXvcrta xl/afidOouriv dXiSj x^P^^^ ir€p(,\€vas 
/Avpiov^ ovSe ot OOT6* €irv(TTq(rovr at *Kyaio\ 320 

dAAi^ai* Toaxrqv 01 owrtv KaBxnr^pO^ KaAv^^o). 
avTou 01 Ktti o^/ia TCTcv^erat, ov^ ri fiiv XP^^ 
toTai Tv/tAjSo^oiys, oTe /ilv OaTTTdXTLV 'A;(aiot. 

^, Kai eirv^pT^ 'A;(iA^i KVKiafievos^ vyj/oa-i Bvuiv^ 
/jLopfivptav d<f}p<^ T€ Kot aifjLari koX v€KV&rcrLv 325 

irop<l>'vp€OV 8' dpa Kv/^a 86tir€Teos Trorafioio 
lOTar d€i,p6fi€V0V^ Kara 8* ypec UrjXcmva, 

TTiereupon Here calls Hephaistos : and the Fire-god beats 

the Water-god, 

'H/J^ 8i pAy av<r€ 7r€pi8€ia-aa-' 'A\LXrji^ 
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avriKa. 8* "Hc^aioTov TrpofreifxaveeVj ov (jiCXov vlov 330 

o/Kr€o KvXAoTToStov, €/iov T6IC0S* aKTtt (r€$€V yap 
tBidvOov 8ivrJ€VTa fidxV ^^i^o/xev cfvai* 
dXV €7rdfivv€ rd^urTa^ xic^aw/cco Sc <^Xoya ttoXXiJi'. 
avrap lyo) Zct^vpoeo /cat dpycorao Noroio 
eta-ofiai i^ dXoOev xakeirriv optrova-a OvekXaVy 335 

^ K€v d?ro T/3(i>a)v K€<f>aXds koi Tev;(€a icijai 
<^Acyfui Ka/cov <^/xov(ra. o'v 86 t^idvdoio wap* 6\$as 
8€v8p€a Kai*, €V 8* avTov tct ^Trvpt • /j»y8€ o"€ wdfiirav 
fuiXixCois imea'triv dirorparkna koI dpw^' 
firjSk TTpLv diroirave t€ov pivo^^ dXA.* oiror' dv 8^ 340 

ifidky^op! cywv taxovcrc^ tot€ crxctv aKdpxLTov irvp, 

& €<l>a$'y *H^a«7Tos 8€ TiTvcrK€TO dcoTnJSaks irvp. 
TTp&ra pJkv €v 7r€8ty Trvp 8at€To, Kaic 8€ v€Kpov$ 
TToAAovs, 01 pa'Kar avrov dAts «rav, oOs /crdv* *A;(tA.X€i55. 
jrav 8* €^r]pdvdr) 7r€8tov, o"X€TO 8* dyAaoi/ vStop, 345 

ws 8* OT oTTw/oivos Bo/0€i/s v€oap8€ dAco^v 
a?^* dy^ripdvy \aLp€L 81 /xtv os rts WilprQ' 
o>s €^rjpdv6ri ireSlov 9rav, icd8 8* dpa veic/oovs 
K^€v* o 8* €S TTorapjov rpk\jf€ ^Aoya Tra/xt^vooxrav. 
KaCovro TTTcAeai re #cal treat '^8€ pLVplKai^ 350 

KatcTo 0€ Acuros re toe upvov rjoe Kwreipov^ 
TO. 7r€/3t KaAa p€€$pa dAts irora/Aoto v€<f>VK€r 
TctpovT* cyx^Avcs T€ Kai i;(^u€s ot Kara 8tvas, 
ot Kara KaAd pkeOpa KvjStoTcuv ei/0a Kat Iv^a 
TTvot^ r€tpo/A€Vot7roAv/A^rtos*H<^aioToto. 355 

Katcro 8* ts Trora/xoto «ros r* l^ar' Ik t dvo/jux(ev* 

'Hi^toT*, ov rts crot yc tfcwv 8war' dvrt^e/ot^ctv, 
0^8* dv €ya» trot y* 586 «T;/ai ^^Acyc^ovrt fia\oipriv, 
A^y' €pt8os, Tpb>a9 8c Kat avriKa 8tos 'A;(tAAcv9 
doTcos e^cAdcretc* rt /iot €piSos Kat d/Moy^s ; 360 

<^^ TTti/Dt Kaid/xevos, dvd 8* l<^Avc KaAd p€€$pa. 
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CJ9 3c Xi/Brj^ {ci €v8ov eirctyo/icvos irvpii iroAA^, 

KVifrqv fiekSo/xevos a?raXoT/9€^o$ (rtaAoto 

iravro^cv dfiPokd&qv^ viro Se ^vXa KoiyKava Keirai^ 

ws.TOV KaXa peedpa irvpl <^X€y€To, (cc 8' vBtop* 365 

oi'S' l^cAf 7rpop€€iVy aXX' mtxcto* Tcipc 8' avrpiq 

^l{(f>aiaTOto /iirj<l>i irokv<f>povos' avrap 6 y* 'Hprjv 

TToXka Xur(r6fi€vos «r€a TTTepoevTo: wpoarrivSa' 

"Uprj^ Tiin€ 0*05 vios €p.ov poov ^Xpo-e KriSeiv 
€^ dXX.(i)V ; ov fi€v Toi cya> T6(rov aiTtds ctyLti, 370 

oaxrov oi dXXoi 7ravT€s, 6(roi Tp<a€<r(rLV dpunyoL 
dAA' ij Toi /A€V eyci>v aTrcnraixro/Aa^ ci crv iccAevcts, 
TravccrC^a) oc Kat ovros. cycu 6 ctti Kai too op.ovp.aL, 
piq TTor^ CTTi Tp<i>€(ro-tv dAc^i^crciv Kaicov ^p-ap, 
prfS* ottot' dv TpoiTj pxiXepif irvpi irao'a 8di}Tat 375 

Kaiop^vrjy Kaldxri 8' dp^ioi vfes 'A;(aici}v. 

avrap circi to y' aKowrc ^cd AcvkcoAcvos *H/oiy, 
avTiK dp' *'H<^arTov vpoo'effxaveev., ov <^tAov vtdv 

"Hi^ioTC, cx^Oj T€Kvov dyaxAccs* ov ydp loi/cev 
tt^dvaTov ^€ov <58€ Pporiov €V€Ka orvi^cAifeii/. 380 

& l</)a^, "Hc^toTOS 86 KaTCO-jSccrc ^€0Trt8a€S 7rv/>, 
dypoppov 8* dpa Kv/xa xaTco'c^irro KaAd pk€$pa. 

avrdp CTTet ISldvdou) ^prj pJevo^ ol pkv hrtira 
'jrav(raxr$7jv''IlpT] ydp ipvKaKC \(aopAvT] irep. 

Quarrels of the other gods. Ares, Athene, Aphrodite, 

kv 8* dAAouri deouriv €pis iria-e PiPptOvia 385 

dpyaXJerj, 8C\a 8c a'<f>iv €vl <f>p€(rl OvpJos drjro' 

<rvv 8* hrecrov p^ydXtf Trardyt^, Pp^X^ ^' €vp€ta x6(av, 

dp<f>l 86 o'dATTiy^cv pJkya^ ovpavoS" die 8c Zcvs 

i^^cvos OvXvpTTt^' cycAouro-c 8c ot <l>i\ov ^rop 

yrjOofrvvQ, 66* oparo ^covs €pi8i ^wiovras. 390 

ci/^ ot y' ovK€Ti 8rjpov d^oracav ijpx* 7^P "^PV^ 

pLVOTOpos, Kal irpiaros ^AOrfvaiji €ir6povar€ 
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yoXK^ov tyxos c^cov, koI oveiSeiov <f>dTo [avOov 

TtTrr' a^T* 5 Kwdfivia $€ovs €piBi ^vvcAavvcis 
Oapa-os arfTOV €\ov(ra, ftcyas 5€ crc $v/io^ dvrJK€V ; 395 

^ ov fJi-^fJi'Vll 0T€ Tv^i&qv AiOfiriSe^ dvrJKas 
ovTdfjL€vai,^ avrrj Se Travo^tov €y\os ekoixra 
iOvs €fi€v (tKras, Sta 3c X/^^ KaAov cSa^as ; 
T<^ cr' a^ vuv oiw dirorurefiev^ oaxra fi' eopya%, 

& ciTTwv ovrrjire Kar alylSa dixro'avoea'a'av 400 

<rfJL€p8aXjerjv^ rjv ovB€ Atos 8dfji.vr)(ri Kepavvos' 
ry fJLtv "Aprjs ovrqa-e fiiai<f}6vos €y\€'£ pAKpt^ 
ri 8* dva^aava/ji.iin/) \idov ciXcTo X^ipX iraxcijf 
K€Lfi€Vov kv ireSitfiy fieXava^ Tprq\vv T€ pjkya.v T€, 
Tov p^ avSp€S irporepoi Bkorav €/x/i€vai o^pov dpovprjs' 405 
T^ pdX.€ dovpov "ApTfa Kar av^^va, Xvorc Sc yvtcu 
cTTToi 8* €7r€(rx€ irkXcSpa irecwv, ckovmtc Sc x<i*Tas, 
Tc^x^a T dfi<f)apdpria'€* ykXx^rcre 5c IlaXXas 'A^Jviy. 
/cat ot kir€V\opAvri area Trrepoevra irptxrqv^' 

v7j7rvTL% ovSe vv Tna irep c7re<^paorci), oo'(rov dpeiiav 410 

€VXOfi cycov c/xcvat, ort /Liot /tcvos uro<^/M{cc$. 
ouTO) iccv T^s iiiqrpios kpivuas c^airortvois, 
1^ rot \iao/ikvrj KaKo. /ii^Scrai, ovvck' 'Axaiovs 
KaXAcTTcs, avrap Tpwrlv vTr€p<l>idXjouriv dfivveis. 

0)9 apa <^a>n^a(ra iraAtv rpkirtv oaa-e (^actvco. 415 

TOV S* aye x^^pos kkovara Aios OvydrTjp *A<f>poBiTrj 
irvKva /mXa (rr€vd\ovTa' fioyis 8' co-ay ctpcTo $v/wv, 
T^v 8* ws oSv cvoTjo-c ^ca AcvKcoXcvos 'H^, 
ovtIk 'AOrjvatrjv «rca HTcpocKra irpoGn^v^* 

S TTorro^ aiyioxoto Aios rc#cos, dTpvnovriy 420 

Kat S^ a^^ 17 Kvvdfivia ayci PpoToXaiyov "Aprja 
Brjlov €K iroXkp.ou) Kara kXovov* dXAxb pArekOe. 

o>s <^aT', 'AOrfVOLrj Sk /utcrctroTrro, x^*/^ ^^ ^v/icj), 
icat p eiruurapJivrf wpos (TTqOta X€i,p\ vax^Cjl 
7]X(W€' T^s 8* avTOV AvTO yowara xai <^Aov i}to/3. 425 
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ij 8* a/3* €ir€v\ofjAvq area irrcpocvT ayo/acvc 

TOtovTot vvv TrdvT€s^ oo'oi TpiO€<r(nv dpiayoi^ 
€?€v, OT 'ApyeCouTi fxa\olaTo O^aprfKrycnv^ 
c[>6€ T€ dofxraXeoi koI rA^/tovcs, (09 'A^pohLvq 430 

^A^€v "A/o^; liriKovpoSy €/A^ /icvct dvTtooKra* 
r^ Kcv ^ TraAat dfifies erravtrdfjieSa wroXifioio 

'IXlOV €K7r€pCraVT€S €VKTlfl€VOV TTToXliOpOV. 

C)S 4*^T0^ lui^nrp-tv Sk Oia XevKcu Aevos "Hycn;. 

Posadaon vainly strives to provoke Apollon, 
avrkp 'AiroXXfava irpoarkffyq Kp€iiav kvofrixOiav 435 

dp^dvTiov kreptav to /xev at(r\u}V, at k a/Aa^cj/rt 

tofX€V OvX.vfji/n'6v8€ Atos irorl xaX.Kol3aT€s 8io. 

o.p\€' arv yap y€V€7J<fii V€(oT€pos' ov yap kfioi ye 

/caA^v, €ir€L wpoTcpos y€v6fir)V Ktd irkeCova olSa, 440 

vryJTUTi', (OS avoov Kpa^lrjv e^es' ovSc vv twv ttc/) 

pAp.V7iai^ oca 8fj irdSop^v KaKa '*lktov dfi<l>l 

jxovvoi vm SeQvy or' dyrjvopi KaopAhovri 

TTotp AlOS €A.^OVT€S 6TlT€V(rafl€V CIS CVtatTTOV 

fiurdi^ hri prjn^' 6 Be <rrip,aLV(av hrerekkev. 445 

tJ Tot eyw Tptaexrci vokiv irkpi r€i\os eSeipM 

€vp-v T€ KoX fidka Kakov^ Tv' dpprjKTos woAts efiy* 

^otjSe, <ru 8* €iA/?rodas IXiicas j3oi;s jSovkoA-ccctkcs 

"ISiys €V KVi|/&ouri 7roAv7rTv;(ov vkrjkiraifjs* 

dkk* 0T€ 81) /lurOoto TcAos TToA-vyty^ccs (S/aat 450 

€^€<f>€poVy TOTC vwt Pirj<raTO fiurdov diravra 

Aao/ti€8<i)v iKwayAos, a7r€tA.7}a"as 8* aTrcTre/xTriE. 

o-uv /i€V o y' ij7rctAiy<r€ 7ro8as Kal X€ipas virepOe 

&rjar€iVy Kal irepdav vrjo'tav hri TTjktSaTrdiav 

orevTo 8* o y' dfi<f>0T€pfav dtrokeyj/kpAV ovara \akKt^* 455 

vcai 8€ T* dipoppoi Kiofiev KeKorrjoTi 6v/i(^y 
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llUr$OV \<Ji)6fUV0Ly TOV VTTOOTaS OVK €T€A,€<r<r€. 
TOV &q VVV Aaorort <^/9€lS \<ipiVy Ovd€ luff 7lfJL€iliV 

V€ip^ (OS K€ T/9a>€S v7r€p<l>laXjoi dirokiavrai 

irpo^vv KaKios cvv iraurl koX aiSoiys dXoxouTL 460 

TOV 8* a^T£ irpofrkuirev ava^ CKCtcpyos 'AttoA-Xcdv 
€VVO(riyai^ ovk av fi€ <ra6<fipova p.v6T](raio 
ififievai, €t &7 0*01 ye Pportov Iveica TrroAcfu^w 
S€iA.a)v, 01 (^vAXouriv cotKorcs aA,XoT€ /a€v T€ 
{ioK^Aeyces reXedovo-LVy dpovpujs Kapnrov ISovrcs, 465 

aAA.oT€ fie <f>6ivv$ovcriv aKrjpiou dWa Td)(^(j(rra 
Trav(r(ap.€(r6a P'd^r^s' oi S* avrol 8rjpiada'6(t}V. 

&s dpa <f>o)vrja'as irdkiv erpdirer' fltiScTO yap pa 
fraTpoKcurtyvriToio p.iyrip.€vaL €v iraX.dp.'Qa'u 

Artemis rebukes Apollon, and is beaten by Here* 

TOV Sc KCurLyvrJTrj fidXa v€6K€(r€, TroTVta Orjpiav 470 

['A/jTc/tAis dyporkprq^ koX 6v€iB€lov if>dro /iv6ov]' 

</>€vy€is Srj cKcic/oyc, Uoa-ecSatavi 8c viki;v ^ 

TToo-av c7r€T/>€^as, /AcAcov Sc ot €^xo5 cSwKtts. 
vrjTTVTUy Tt vv To^ov €^€1$ avcfKoAiov avTws ; 
/atJ ccv vuv €Tt 7raT/30S €vt p^ydpouTiv dKov(r(o 475 

€v;(o/i€Vov, ws TO TT/jlv €v a^avaTOMTi Oeouriv^ 
dvra llo<r€iJ8dutvos evavrCPiov woXepI^eiv, 
ws <^aTo, Tiyv 8* ov Ti Trpoa'€<l>rj cKae/oyos 'AttoAXwv, 
dAXcl ypXiixrapAvq Atos aiSoirj wapaKOiTLS 
[vet/ceo'€V ioykaipav ovetSciois eTTceom]* 480 

7r(i)$ oc (TV VVV /Af/Aovas Kvov aoo€6s avTt c^eio, 
onjo-cc^at ; ^(aAcTn/ Tot cyw /xcvos dvri<f>€p€a'dai 
To^ofjyopi^ irep cowr^/, cttc* crc AiovTa yvvatf i 
Zfvs ^^K€V, Ktti c8(0K€ KaTafCTci/icv, 17V ic* idiXya-Oa. 
^ roL ptXrepov Ioti /cot ov/oca Orjpas ivaipetv 485 

dypoTepas r cA-at^ovs ^ Kpeuraotriv l<f>i p.d)(€Q'Oai. 
€( 8' edcAets, iroXe/jLoiQ 8a^/A€vat, ot^p' c? €^8^9, 
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^ pai^ Kal dfJi<l>OT€pas iirl jcapTr^ \€ipas €/jLapnrT€ 
(TKai'^y ^^iT€py 8' a/a* aar (afixav atwro TO^a, 490 

avTouriv 8' ap' €$€iv€ Trap' ovara fieiJBuodxra 
€VTp(yira\i(ofuvriv Ta;(€€s 8' CKTrtTrrov ourroL 
SaKpvo&nra 8* virae^a ^cA ^vycv c5s tc TreActa, 
ri pa ff vTT vpTjKos Koikrjv euriirraro wirprjv^ 
\r}papj6v ovB* apa ry y€ ak(afi€vai. ata-ifiov ^€V 495 

&9 "q SaKpvoeaxra <^vy€V, Amtc 8* avroOi to^o. 
Aip-(o Sc TTpofrUvTri SioKTopos dpyeiKfiovrqs* 

ArjToty iyta 8c rot ov Tt fJuaxijcrofJLai.' dpyaXeov 8k 
TrkrfKTi^fxrff dXoxouri. Atos vetfieXrjyepeTao' 
dAAot fidXa irp6<f>p(ura'a fi€T dOavdrouri B^oixriv 5^^ 

€'u;(€0'^ai €/x6 viKTJurai KpaT€prj<l>i pCrjffuv. 

ws ap' €^, ArjTia 8c (rwaiwro Kafiiruka ro^a 
ttctttcwt' aXAv8es aXAa /xcrot or/Kx^aAiyyt Kovtrys. 
17 /4CV To^a XaPovaa TraAiv ictc Ovyarcpos ^' 
17 8' ap' "OAv/ATTOv Tfcavc Aios ttot^ \aXKol3aT€s 8w, 5^5 

BaKpvoeo'a'a 8c war/oos e<^^cro yovvaxri Kovprq^ 
dfi<f>l 8* ap' dp.pp6<ru)S cavos Tp€fi€* ttjv 8c wpoTt o* 
ctAc TTarrfp KpovCSrjSy Kal dv^iptro rfiv ycAocrcas* 

Tis vv (TC Toia8' cpc^c <f>i\ov tckos Ovpavtwvwv 
[jLia^i8ia)9, wcrct Tt icaKov pk^ova-av cvciwr^] ; 5^° 

Tov 8' aiHrc -TrpoircctTrcv kxxrrkifiavos /ccAa8ctvi}* 
ot} ft* aAo^os (TTv<f>€Xi^€ irarcp, AcvkcoAcvos ^Hpiy, 
c^ ^s ddavdrouriv cpcs ical vcticos iffnjTrrau 

Apollon defends Troy : Priam bids them open the gates. 

a»S 01 /iicv Totavra ^rpos dAAiyAovs dyopcvov. 
avrap ^AttoAAwv ^otpos eSva-ero "Ikwv Ipiqv 515 

fikfiPkero ydp ot T€t\os ivSfirJTOio irdAiyos, 
/A)/ Aai/aot irkp(T€WLV wrlp /Mpov 17/Aart K€lvt$» 
ol 8* dAAot irpos "OAv/attov Mrav ^co6 atcv cdvrc9, 
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ol /lev x(a6/i€VQiy ol 5^ /j^ya KvSiocDvres* 

Ka8 8* t(ov irapa warpl iceXaive<^il avrap 'A;(iXAcvs S^o 

TpQas ofiQs avTOVs r* oXc/ccv Kai fiiaw^as fTnrovs. 

ws 8* 0T€ KaTTvos iwv €is ovpavov evpvv iKr/rai 

aoTcos aWofJxvoio^ Oetov Se e /a^vis dv^fce, ^ 

7ra(rt 8' if^f^Kc ttovov, 7roA.Ao«ri §€ kiJSc' €<^^k€v, 

ws 'A;(iX€vs T/Qwcontri irovov icai loySc* idrjKev. 5^5 

coT^fcci 8* 6 ykpKav lUpiapjos Oeiov tin. irvpyov^ 
es evorjir A;(tA'»ya TrcAcopiov* avrap vtt avrov 
Tpms a<fMp KkoviovTo 7r€<f>v(6r€Sy ov8i ris dX-KYj 
yiyvtff' 6 8* ol/juo^as dwo irvpyov /iatve yapa^e^ 
orpvviov irapa t€i\os ayaKActrovs flrvAawpovs' 53® 

ireoTap^vas iv X^P^^ ^rvAas ^X**^** *'^ ^ '^* ^*®^ 
lA^oxri TT/joTft aoTV 7r€</>vfoT€s* ij yap 'Ax^AAcvs 
cyyvs o8€ kXovcwv vdv omu \olyC eo'eadau 
avTcip €7r€t k* cs tcixos dvaTrvcwowtv dAcvrcs, 
a{;Tts iiravOip^vai (raviSas irvKivm dpapvias' 535 

8ci8€a ydp p.rj o^kos avr/p Is rcixos dXi/rat. 

6)S €<fxLffy ol 8* dv€(rdv t€ TTvAas #(02 dirwrav 6\rjas' 
at 8c TTcrcur^eurai reu^av <fidos' avrdp 'AiroAAuiv 
ftKTtos €^6op€y Tpiatov Zva Aotyov dXdAicot. 
01 8* i^vs TToXtos ical r€i\€OS v^Xoio 54® 

8i^ Kap\a\€oiy K€KovipJevoi, Ik p,€BioiOy 
<fi€vyov» 6 8J (r(f>€8avov €<^€7r* cyx**-** Awora 8€ 01 k^/j 
auv ^x^ Kparepvjy p^viaive Se kvSos dpeaSau 

Agenor awaits Achilles and strikes him with his spear; Achilles 
turns upon him, but he is saved by Apollo* 

\vBa K€V v\//Cwv\ov Tpoirfv ekov vUs 'A\auaVy 
€1 pif\ 'AiroAActfv ^oiPos 'Ayrjvopa Biov dv^icc, 545 

<f}iaT 'Avnrjvopos vlov d/ivp^vd re Kparepov re. 
iv pJev ol KpaSiji Odpo'os jSdAc, vdp 8€ ot avros 
emiy o9r(tf$ Bavdroio /Sapelas Krjpas dAdAKOi, 
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<fyrjy<^ k€kA.i/a€Vos' /ccKaAvn-To 8* ap' rJ€pL irokky. 

avrd^ 6 y* <os €VO>y<r€V *KyiWr^ irroXiTropOov^ 550 

«my, iroAA.A 8c ot KpaSiTf 'Tr6p<f>vp€ pivovri* 

6\6'q(ras 8' d/oa €?7r€ tt/jos ov /leyakrJTopa Ovpjov 

c5 p)l CyWV €t /jl€V K€V VTTO KpaT€pov 'A)(^i.Xrjo^ 
^cvyo), T^ Tre/o ot dA,A,oi drv^ofievoi. <^^€0VTat, 
alpvj(r€L pjf. KoX a>s, icat avaXict8a Seiporofirjfreu 555 

€t 8' dv €yw TOVTOVS /4€V v7roKXov€€<r6aL cdo-(i> 
niyA€t82y *A;(tA^i, ttocIv 8' aTro t€i;(€os oiXXt/ 
<f>€vy<o Trpos TTfSiov 'lA^tov, d<j^/5' dv iKtofiai 
I.87J9 T€ Kvrjfwvs Kara. t€ pioTrrj la 8va>* 

IfTjrkpiJOS 8* dv cTTctra \o€ovdfi€vos woTa/ioib, 560 

t8/oto> diroi/rvxOel^y Trporl "IXtov aTroveoifiriv, 
dAXd Tt "J/ ftot Tavra ^tXos 8t€A€^aro dvfws ', 
firj /JL diraeipofiivov irokios 7r€8tov8€ vorj<rQ^ 
KoI fu fierat^as f^p^ Ta)(€€(r(rL TroScarcriv. 
ovKkr hr€ir fxrr ai Odvarov Kal Krjpas dX-v^ar 565 

Xirjv ydp KpaT€p6^ irepi iravnav hrr dvOptainov 
€t 8€ K€v ot vpoirdpoiSe ^oAtos Karevavrtov ekOia* 
Kal yap Ot)v rovn^ t/oojtos Xp^^ o^€t ;(aAK^, 
€V 8c MI ^XQ'y OvTfTov Se € ^ao"' dvOpbyiroL 
\epLfievar avrdp ol KpoviSrjs Zevs kvSos oTrafct]. 570 

ws ctTTWv 'A^tA^a dAels ^vev, ev 8^ ot ^to/o 
dX.Kip,ov ^ppJdro TTToAc/Ai^eiv ^8€ fid\€(r6aL 
rjvTe 7rdp8aAt9 €«ri jSa^ctiys lie ^i;A^;(oio 
dv8/}09 OTjprjTTjpos ivavTLOv^ ovSe tl Ovp.^ 
rapPet ovSk <^oj8€trat, iwei k€v vXayfiov dKov<ry 575 

€4 wep ydp <f>6dfA€v6s fiiv rj ovrdxrQ rj^ /JdAjyo-tv, 
dAAd T€ Kal irepl Sovpl irfirappAvq ovk d7ro\rjy€t 
dX.K7Js^ vpiv y 176 ^v/AjSAiJ/ACvat ijc 8ap.7JvaL' 
& *AvTiJvo/w)s vtos dyavoO, 8tos 'AyiyvcD/a, 
ovk l^cAev <^€vyctv, 7r/>tv fr^iprqcrair 'A^tA^os, 580 

aAA y ap aanrioa jnev Trpoaru eo'X^To iravroa- cto^yv, 
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iyx^^V ^ cLVTOio rvTwrKero^ koI piy* dvr€i' 

^ Sn^ TTOV /idA' €okiras €Vt <f>p€arl <f)at8cfi^ 'A^tAXcv, 
rffiaTL Ti^€ ttoXlv irkpfT^iv TpiMov dycpco^^cov, 

€V yap ot TToXjiCS T€ KOL akKlfJLOL dv€p€S €lfJL£Vy 

01 KOL irpwrOe <f>iX.(t>v roKfioy dAo;(a)v T€ koL vUav 
"Ikiov elpvofj.eo'da' <rv 8' (vdaZe. iroTfiov €<f>€\p€i^^ 
&B* €K7raykos ioiv koI OapaaXio^ TroXe/xum^s. 

^ /oa, Kot o^vv aKovra Pap€irj^ xeipos oKJirJKe^ 59^ 

/cat p l^aAe Kvrjp/yjv vird yovvaros ov8* dff>d/iapT€V. 
d/i<f)l 6€ p,iv Kvrjfiis veorevKTOv Kacr<riTipou> 
(rpepSaXiov KovaPrffre* ttoXlv S* diro xakKos opovcr^ 
pkr^pivov ovS* kiriprqcr^^ Seod 8* i^pvicaxe ^(apa, 
UrjkeiSrjs 8* ^pfirjcaT^ 'Ayrjvopos dvrideoio 595 

Sevrepos' ovSc r' ecwrcv 'AwokXtav kvSos dpio'dai^ 
dWd p.LV €^i}/OTa^€, Kakvij/e S* dp rjepi vokky^ 
ricruxLOv 8' dpa /iiv Trokifwv har€p.W€ V€€(r0au 
avrdp 6 UrikeCtova Soki^ dvoepyaOe kaov* 
avry ydp hcauepyos 'Ayrjvopi iravra (ot/co^s 600 

emj 'n'p6(r$€ iroStav 6 6* Iwiaxrvro TroaGl SitaKeiv, 

cfoS O TOV TTcSlOLO St<UK€TO 'irvpO<l>6pOlO^ 

rpiipas vdp irorapjov /3a^v8tv^€VTa ]SKdfiavS/>ov, 

TVT^ov v7r€Kwpo6iovTa' 86k(^ 8* dp* l^cAyev 'AttoXAwv, 

ws aict IAttoito Ki,\i^cr€(rdai, TToa-lv ota-f 605 

T6<t>p dkkoi T/ow€S Tre^ojSi^fbCVoe ^X^oi' ofitkij^ 

dcnrdcrtoi, irpoTL d<rrv, ttoAis 8* €fji/n'k7)T0 dAivTWV. 

ov8* dpa Tot y erXav irdXios Kal rctx^os cktos 

pj^ivai €T dkkrjkovsy kol yvfapxvai^ os re W€(f>Guyoi 

osT €^av' €i/ 7rok€fi(fi' dkk* €(r(rvfiiv<as €cf€\vvto 610 

€s TTokLV, ov TLva TcSv yc 7rd8€S Kat yovva craoxrai. 



NOTES TO THE ILIAD. 

BOOK XXI. 

[Kotes on Epic Forms are, for oonvenience, always in these 

square brackets.] 

1. [l£ov, Epic mongrel aorist, with the «r- of the weak form, but 
the vowel of the strong form instead of -a : of. d^erOf 0^<rerOf 
olffe, &c,] 

[K^^itos, Epic contraction of 4vpp€'4-os, gen. of ivppe-iis where 
the Attic dialect would make thpp^ovs] ; in 130 we have the other 
form, Hppoos. 
. [irota|M>to, Epic gen. for rorofAov.'} Observe how the river is 
identified with the river-god, as usual in Horn. Xanthos and 
Skamandros, two rivers of the Troad. 

2. T^icero [for i-rtKtro. In Homer the augment is optional] : the 
mid. is usually of the father, the act. of the mother. 

3. 8iar|i'^{as [from a secondary form rp.riy't froni the stem rtfi- 
or Tfif'f instead of Attic t^/w«], 'cleaving them (the army of Trojans) 
in twain.* 

trfSCovSc, * to the plain ' [the Epic suffix -Jc, expressing motion to : 
cf. 'Ad^vaCe for 'Ad^^os-Se, e^pa^^ for Bfipas-ic]. 

4. <|M>p4ovTO [Ep. impf. uncontracted for ^-^ojSoOrro] 'fled,' the 
earlier meaning of ^jS-, which later expressed the fgeiing of *fear.* 

6. ot Y€, 'they.' ij 17, rd, and Us, jj, 8, were both originally 
demonstrative or .pronominal. 

in^vt^TfS [Epic perf. from ^vy-], * in flight,' the perfect expressing 
the statf, as it properly does in Greek. 

^^fMi [Ep. for &^pa], in its old sense of 'mist.' 
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7. [irCrva, impf. of Ep. form wlrvrifu = wtrdyyv/u, * to spread *]. 
IpvK^liCv [Ep. inf. has various forms, -c/ticv, 'tfitpcu, -civ], 'to 

check them,' inf. expressing the purpose. It is often called epexegetic^ 
explanatory, as it explains the full effect of the principal verb. 

8. clXcOvTo [Ep. for -oOrro], * were hemmed in,* the stem €l\- 
(-feXf-) expressing pressure. {F is called digamma; the F was 
pronounced like a light v, and in Homer's time was disappearing 
from the language.) 

9. kv 8^. The prepositions were originally cases of pronominal 
stems, and were in Homer's time already fixed and indeclinable. 
They were next used as adverbs to make the cases more precise in 
meaning : Thus in iv tota^, xoto/a^ expresses the ^ace where by 
its case, and 4v gives the more precise meaning of 'within.' From 
this it is but a step to the proper (but later) prepositional use, ' in 
the river.' 

In the intermediate stage the prepositions are found compounded 
with verbs, but easily separable from them, as here, such separation 
being called Tmesis {ryL9iins, ' cutting '). 

Iv . . . Iirfcov is exactly the English ' they fell . . .in,' 
where in is used adverbially. 

Ppdxc (aor. only found), ' roared,' * sounded.' 

alird, 'deep ' [older form alir^s, instead of the commoner pMs], 

10. Afi^V irfp^ 'round about.' The prepositions in their ad- 
verbial stage tend to accumulate. 

Notice flrcp/, I long, as constantly before liquid sounds, since the 
voice can dwell on the sound : cf. religio, reliquiae, in Latin. 

11. Iwcov, 'swam therein,' =» ly-ytoy. 

Notice %v6a before Ikufff-, which had the digamma, S. 

1%. '&ir6, long, 10. 

'As when before the blast of fire the locusts arise to flee to the river. ' 

13. ^cvY^|fcfvai, 7 ; iroroffc^vSc, 3. 

th 84 ^Xiy^ &icd(uirov irvp. Notice the use of r^, ' it blazes, the 
tirefess fire ; ' the r6 is not yet quite an article, though it is but a 
step to the regular article-use from this. 

14. 6p-)&cvov [Epic aor. of simplest form, stem (ind suffix ; so in 
Indie. X^«, 114; X^KTo, 181 ; irXi)ro, 16; &pro, 2Ato, dfy/wAB, 
&c.], 'rising.' 

[raC and toC are found in Ep. for al and o2.] 
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15. [*AxtXXi|of : words in -e^J make in Ep. -ijof, -^1, -^o, &c.] 

16. itX^Jto [Epic aoFi stem irXe-, see 14], * was filled.' 

18. KOcXiiUvov iivpCiqQon, 'leaning upon the tamarisks,' the dative, 
according to the simple Epic usage, describing the place where; in 
later Greek there would have been a prep. See 9. 

fivpCicT), usually long (/iupZicou, 350), shortened by licence. 
10*09 orig. had digamma, hence the open vowel. 

19. IpYo, digamma (c£ 'work,' Germ, werk), ' 

20. lin9«rpo^d8i|v, ' turning about,' i,e. * right and left ' promis- 
cuously. The terminations -8a, -lov, -Z^v, imply manner; cf. 
iKiaMv, 'in troops;' fid-hir, 'at a foot's pace;' i^^oyofJM'lc\'^•h|v, 
' calling by name ; ' krtypdfi^y (166), ' grazing.' 

21. K8«ip, digamma (cf. wasser, 'water'). 

22. ^^aKf\fr9o% seems to mean 'monstrous,' from K^ros, 'a sea 
beast.' It is used in Od. of the sea, where it probably means, ' full 
of gulfs ' or ' deeps.' 

23. Observe -os of XijUvos, lengthened by stress of the foot 
(arsis). 

24. 8ct8i^TfSy ' in fear ' (for perf. see 6). The stem is 8i-, imply- 
ing ' quick motion ' (compare ^fi-, 4) ; the perf. is, therefore, 
originally Mta, but the c is lengthened by dwelling on it into ec-, 
as often in Ep. (ytu^6fifBei, €iK\€MS, fly, 6Kot6s, &c.). So SctSooco, 
198, ^uyos, 42. The lengthening is often due to some lost con- 
sonant. 

TC, enclitic and devoid of meaning. 

tv Kc XdPiQoa [Epic for \dfi^, with the old suffix] ' whomsoever he 
may catch,' indef. use of subjunctive, as in Attic tv &y \d^, 

25. Kard SiivoCo, the stem of Z4os, 9§w6sy 8c(5«, being, as we have 
seen, 81-, there was perhaps some trace of a spirant (like English y) 
sounded after the 9. This would account for the strange fact that 
vowels are constantly long in Homer before words of this family 
[cScurey, ^oStiffatf iwl 94os, 4«n;pe 9€iy6s], So ircpi-8c(o'as, 328, iM*4Sf 
481. 

26$ Kfn)|Avoirty ' the banks.' 

icd|Ac xdpa% 'was wearied in his arms,' ue., 'his arms were 
weary,' ace. respect. 
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29. TcOi^irtfTas [Epic perf. from tw^-, 'astonish, alarm'], 
' affrighted.' 

30. ^Co-o-tf, (T doubled as often in Homer, probably on the 
principle explained in note to line 10. 

31. ^op^.€<rKqv, 'bare,' the termination '9tt- expressing habit; 
*the twined corslet* was a defensive garment made probably of 
twisted strips of skin or leather : or, as some think, of chainwork. It 

^had leather straps attached. 

TO^. Observe here the relative use of the article, very common. 

33. Observe hiatus a^m&p 6 | h^fy common after first foot. ' But 
he rushed back against the foe, eager to slay. ' 

34. [AapSavffioo, £p. gen. of -Siyr.] 

37. irpo|voX^v, ' having come upon him: ' the vpo- gives the notion 
of surprise. 

iptvcbv k/iy&, x<^K(p T&i&vc Wovs SpmjKas. Observe the double 
accusative, the second substituted as it were for the first, and 
defining the action more closely. Such a constr. is common in the 
simple primitive style of Homer (so Iv i4 futi afirp irrfiBttri, xxiL 452 ; 
aJbx^^ ^X^'vo't KavKwliiVf id. 325) : it is called the <rxntM koB^ t\oy xoi 
fifyos, * the figure of whole and part.' 

39. [^Xv6€, Epic aor. for ^A.0c from l^fyxofuu.] 

40. Mpao-o-f, from Ttpdw, prop, 'to take over,' frequently with 
the idea or intention of selling' as here. 

41. ' The son of lason ' was called Eiivrios, we are told in the 
7th book. 

42. {^vos, 'his friend.' These friendships were lifelong and 
hereditary : a man rendered all service at all times to his ^eiyos, 

4Xii<raT0. Notice the difference made here by the middle; the 
owner of the slave X^ci, 'releases;' the friend Kitru, 'gets released,* 
i.e., 'ransoms.' 

43. Lemnos and Imbros.are the well-known Archipelago islands ; 
Arisbe is on the Hellespont 

44. ^-cK-irpo-^vy^v, * escaping secretly away.' See note on 10. 

45. oloa : the possessive Zs, orig. irFos, suus, retained enoi|gh of 
its lost letters to account for the apparent hiatus. 

48. Kal o^K (later Kolxtp obx), ' even though not * willing. 
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50. oiS* Ix^ ^o<> Observe the way in which a principal verb 
is used here instead of a participle. The primitive style of Homer 
is marked by a constant tendency to abandon the subordinate con- 
struction and revert to principal verbs. This is called Parataxis. 

51. j^', for ^a (which also appears as Kpa and &/>), a demon- 
strative particle, 'then,' often used as here without meaning for 
metrical purposes, just as 'so,' 'then,' 'eke,' are msed in English 
ballads. 

&ir^ 'away,' with pdXf (tmesis, 9). 

52. ivtf, < beneath him,' with iidfu^a. 

[ym^vof^f Epic for y6yarra, by stress on the first syllable.] 

53. €lir€ has digamma : so Apa f«?»€' (The stem is feir-, foir-, 
corrupted from foK = voc-, whence vox, voco, voice.) 

54. A irtfiroi, a mere exclamation, ' Lo now ! ' of surprise or 
vexation. The other interpretation of t^oi, ' Gods,' though as old 
as the Scholiasts, is almost certainly wrong. 

55. [Iirft^vov, Epic, redupl. syncop. aorist from ^cy-, 'kill.'] 

56. -&fr^ (^ov ^cp^cvTOf, 'up from the misty Land of Dark,' ue,, 
from the Under-world of the Dead. 

57. olov 8^, ' even as ' he has come. 
^vy«^v ihro (tmesis), 'having escaped.' 

59. 6, relative, ' who.' voXias, scanned with two short syllables 
coalescing into one long (synizesis). 

61. yt:6inroji> may be either fiit. or Epic shortened subjunctive for 
aor. yc^tfirrai. The latter is more likely afler ^e, which regularly 
takes this hortative subjunctive. 

Translate : ' Come let him taste.' 
[8(uC», Ep. aor. pass. subj. for Sow.] 

62. h^M9t ' likewise ; ' S/jms, ' nevertheless,' though originally, of 
course, the same word, is distinguished by its accent. 

63. ' Or whether the fruitful earth shall keep him back, which 
keeps a man back, even tho' strong he be.' Kard with ipifKti, 

irtpis used like koI (48) where Attic Greek would have Koiirtp with 
a participle. 
65. iripC, adverbial, 'exceedingly,' lit 'above.' 

67. h ^ . . . 'AxtXXciis, attributive article, see 13. 

68. X4pc yo^vwv, ' took him by the knees,' gen. as after words of 
touching or feeling, cf. 65. 
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7a U|Uvv|i 'eager.' The word literally is 'letting itself go,' 
and so vividly describes 'desire.' (Originally it had a spinmt 
yi-yd'fnif and so the hiatus is accounted for.) 

AfMvak, ' to glut its hunger/ from stem a-, Uo sate.' 
The gen. might be taken after Uiihm, and Iktitvai added to fill out 
the sense (epexegetic) ; or it may be after tf^cyoi, which makes 
rather better sense, and is supported by \iKmoii4vn xp^^^ itreu, 168. 

71. IXXCovcTO, 'prayed' (the X\, either because of a lost con- 
sonant {y\i- orig.), or on the principle explained above, 10). 

72. &icax|Uvos [redupl. from ax-, ' sharp '], ' sharpened.' 

73 is wanting in Aristarchus' recension, and is probably inserted 
to make the connexion smoother. 

74. [atSco, Epic imper., as though from aTSo/icu.] 

75. ' I am to thee even as (&vrQ a suppliant whom thou must 
revere,* since such were under special divine protection of Zc^ 

'iX^O'lOff. 

76. ' For in thy house first I tasted the meal of Demeter,' 1.^., 
you were my first master. 

diCT^, from &7-, 'to break,' an old Epic word fbr broken or ground 
com. 

79. 4(X^ov (&X^-^M, * to profit '). * I brought thee the price of 
a hundred oxen,' by being sold. 

80. vOv 84 k^r\v Tpls r6a-tra irop<&v. A disputed passage. It 
has been often taken as though A^fii}y were opt., ' but now may I 
be released, giving thrice that sum. ' 

But the opt must certainly be long, as it is contracted for Xv-i-fiiip: 
and moreover the insertion of a wish breaks the narrative, which 
runs as follows : — 

You took me to Lemnos (78). I was sold for price of loo oxen 
(79), and lately (vw 8i, 'but now,' it was only a few da]^ ago) I 
was ransomed for thrice that sum (given by Eetion, 43) (80) fthen 
the escape from Arisbe he omits], and this is the 12th day since 
my return to Ilion, &c. 

What then is Achilles replying to, when, 99, he says ' Speak not 
to me of ransom ' ? He is replying to the spirit rather than to the 
words, for Lycaon practically asks for the acceptance of ransom 
when he says /x^ /uc icrcii^' (95). 

[Observe rtfcnra, Epic for r^a.] 
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81. «y, 'since.' 

[dX^jXovOo, Epic for MihAa and perf. of IjpxoMw*] 

82. [Tt]Q$, Epic dat. fern., from rc<J9, for (roif.] 

83. |UXXc»irov&irfx0^o^(u, Homeric curious use of m^AAm. 'Surely 
I am like to be hated,' f>., ' methinks I must be hateful to.' 

So in Od. iv. 200, yAhXtis 94 av t6fi4yM, * thou art like to know 
it,' i,e,, 'you probably do know it,' and line 94 of same book, ' 
traripMy r^c /liWrr' iucov4fity, *you are like to have heard this.' 

85. YcCvoro [Epic aor. with heightened yciy- for yty-, and a- of 
the weak aor.], ' bare ' me short-lived. 

S6, Notice "AXtcm and "AXtoo, two Epic forms (the first, by 
shortening vowel and compensation, from the second). 

87. The Ldeges were an old tribe who were at one time spread 
over a large part of Greece and Asia Minor. They are mentioned 
often in close connection with the CaHans, and in Homer are allies 
of Troy, and are settled at Fedasos on thfi Satnioeis, a little Mysian 
town at the foot of Ida. 

90. irp<iTOi<n |itT& irpuX^icrox, ' amid the foremost fighters.' 

irpi>Xc€S (from it/m., no doubt) means ' the front.' 

Observe furd with dat, ' in the midst of,' only Epic usage. 

9^. [to-o-erai, Epic 3, sing. fut. of %\yX for lorcu.] 

97. ivi|4a : 'kind' or ' faithful ' seems to be the meaning of this 
word in all the passages where it occurs ; but derivation is qmite 
doubtful. 

98. Mctro-b, digammated, see 53, which accounts for Xuro-o/uci'oi. 
[Epic form of dat for Irco-i.] 

looi imcnrtfCv at(ri)u>v ^|iap, ' met his day of doom,' a familiar 
Homeric euphemism for death. 

loi. T^pa, 'then,' only it implies duration, ' during that time,' 
'all that time.' 
irf^i84(rdak [reduplic. Epic aor. of ^clSo/ucu], ' to spare.' 
[4|cv, Epic impf. of u\iX for ^i^.] 

102. Mpourora, 'sold,' as above, 40. 

103. o^K lo^' 8«Tis ^^tl) 'there is not* one who shall escape,' 
the subjunctive expressing ^^t possible or the expected thing, and so a 
slightly varied form of the future, as often in Homer. 
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104. IXiov^ the second syllable long by metrical licence. (Others 
think it should be written lAlto, the last • being long before 
«p<nr4pM09 ; and this resolution of the diphthong suits many other 
places, as /.^., ii. 325, So tOJas aSmvi' ihivrai ; zxii. 313, kyplao 

105. wtfX ST ai^ ' and above all,' vtpl adverbially, as 65. 

106. ^AaS| vocative use, as often. 

107. Notice the splendid dignity and pathos of this simple line, 
indeed of all this passage; The line has often consoled, and 
counselled resignation, in ancient times as well as modem. 

[6 «cp^ Epic for Sovcp: ore* for vov, voTiXhif for toKO, the '6s 
declension of voX^ being common in Homer for masc. as for fem. 
in Attic.] 

108. [op&^ resolved and assimilated Epic form for Spdtis, Sp^.] 

111. ScCX.i|, * afternoon.' 

112. "A^ [unusual daU of ''A^f], 'in war.' 

The subjunctive IXifrot is the Homeric subj. of expectation, 103. 

1 13. &«^ ycupfj^ir 6%icrnff ' or with arrow from the string.' 
Notice o long before r, see 10. 

vcvpfl^v. In the declension of the original language there were 
several other case-endings besides gen., dat., ace. One of these, 
called by the philolc^ts instrumental, was -bhjam (pronounced 
vyam), worn down in Greek to -^iw. But the force of the suffix is 
lost, and in Homer we have it in a variety of meanings, instrumental, 
local, genitive, or dative. Here it is gen. See 366, '439. 

114. airoC is adverbial, 'there,' 'at once,' as we see from Od. iv. 
703, &s ^TO, rris S* abrov, &c. 

Xfro [Epic simple aor. pass., see 14], 'his knees and dear heart 
were loosed,' a regular Homeric formula for. the collapse of a man 
from fear, or death, or swooning. 

116. Si-lpvir., ip6tt has digamma. 

117. icXi|Cs^ orig. 'a fastener' (jcActw) : so 'a bolt,' Od. i. 442 ; 
then by obvious analogy it is used for the ' thwarts ' of a ship, and 
as here for ' collar-bone.' 

118. 80, aor. from 96tf, ' pierced.' 
(Observe d|&^Kcs long in arsis before 6.) 
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^^^^"^^^""""""^^^^^■"""""^^^^^"'"■■"■■■■^^^"^^■^^"^^^^^^'■'^"^^^^^^"""^^ 
1 20. 'TJKc (|Mlpfa0(u, 'hurled him flying/ the inf. being epe^egetic, 
i,e», put in to fill up the sense, see 70. 

122. IvravOot Kcto-o, lit. 'lie thither' (English 'lie there'), 
according to the Greek idiom of using adv. of motion with a verb 
of rest. This is called ' pregnant construction.' The full meaning 
is, *go thither, and lie there.' 

fjktrd, with dat., 90. 

ot o' ^bTCiX'f|v at|ii* diroXkXJL'^orovTai, 'who shall lick the blood 
from off thy wound,' an idiomatic triple ace. trk orrctA-^y on the 
principle explained, 37; &k and oTjmo, both after the verb 'lick off,' 
being both objects to the verb in slightly different ways, just as two 
ace. are used after verbs of teaching and depriving, 

124. Observe short vowel before 2Kd|iav8pos, from metrical neces- 
sity. (Skamandros, l). 

125. -tt aX^, hiatus only apparent, as oXi^s originally had c at 
the beginning, cf. scU, salt. 

126-7. ' Many a fish leaping over the waves shall dive beneath 
the black wrinkled sea, having fed on the white fat of Lykaon.* 

^irat^ci, the best supported reading and best sense (others {rKtoJi^<iC)» 

^CKe4 lit. 'roughness.' 

8s Kc ^Ytl^ ^it* ' ^^o ^asH^ have eaten,' /.^., any fish who has 
eaten, used much as the indef. subj. is in Attic. So in II. i. 139. 

128. els 8 Kcv, ' until,' like the Attic ti4xpi ol, 
[KixcCofAcv, € lengthened, shortened for Kix^wfAcv, Attic xix^y^^v. 
So clof for Ims.] 

130. iTfp, 'even.' 

131. StjOA, 'this long time,' according to the Greek idiom with 
present ; so ireUcu, ff9ij, &c. 

iroXias, 59. 

134. [rfo'erc, Epic aor. subj. with shortened vowel.] 
136.' ia]p66i, locative suffix, 'in his heart.' 

137. (irc»s iravo-fif, 'how he should stay,' exactly the deliberative 
opt. of Attic 

138. [dXdXxok, redupl. Epic aor. from kKK-y 'ward off.' The 
present in use is &X^k« or kKi^wJ] 
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139. SoXvxo-o'k-iov, Mong-hand]ed ' (from loXxxfs, 'long,' and 
«X«-i root of lx»). 

141. 'A{i^t, the great river of W. Macedonia. 

142. Observe hiatus. 

143. |jiCyt|, 'was wedded.' 

146. ' For he was wroth for the slaughtered warriors.' 
8cu.icTd-|fccvos, Epic word of simple formation, ' killed-in-war ' 

(SaZf, cf. 8iiOf, Sdt^«). So we find ^Lpniucr^tvot. 
al{i)^ 'a strong fighter,* deriv. doubtfiil. ^ 

Observe the gen. of relation after verb of anger as oftein (oS d^ 

XoAwOc^f, lOfvUras ^vov, &c.). 

151. &VTi^«Kn, 'meet.' [Resolved and assimilated Epic form, 

153. t( % * why indeed ?' Others write it rl% 

154. \Mvr\ii^ Epic pres. part, for ofkrris, from ct/J.] 
IlaiovCi), northern part of Macedonia. 

158 is wanting in one or two MSS., and is perhaps inserted here 
from iL 850. 

160. |uix^H^<S *^c^ us fight,' hortative subj. 

162. nT|Xid8a |u\Ci|v (a long before ft, 10) ' spear of Pelion-ash,' 
u€.t from Mt. Pelion in Thessaly. 

ofuipTJ, adv. ' together ' (Kft- di^-, ' fit '). The verb is deferred 
(< cast,' iSiUcy) till line 164. 
&|i4CS) 'in both hands.' 

163. trcpiS^tos, lit. 'very-right-handed,' a curious but expressive 
word for the ordinary ifi0i8^|cos, ' double-right-handed,' or, as we 
say, with a stranger idiom, ' left-handed.' 

164. For the adverbial prepositions, see la 

166. ijiiv irijxvvi 'his fore arm' (the whole and part, 37). 
4in.Ypdp8T|v pdXc, lit. ' struck grazing,' ue,, ' grazed.' 
(For -8»|v, see 20.) 

XC^ is the ' arm,' as often in Greek. 

167. cHiro, ' ran ' [pass. aor. Epic from trhw^ ' to start,' ' to make 
to go qi^ck *]. 

168. XiXaiO|Uyf| XP^ &«nu, ' longing to taste flesh,' as in 70. 

169. lOvirrtova (29^- iTTf, 'fly'), 'straight-flying.' 



172-190] NOTES TO ILIAD, BOOK XXL 49 

172, 'The ashen spear he plunged into the bank, hanging 
half out.* 

^co*(roiraXh (the best supported reading, for the easier fiterffowoyts) 
* hung by the middle,* is clear and expressive enough, of a spear 
half in a bank, the other half yet vibrating. 

KaV ^X^^ ^^^' '<lown upon the bank,* the gen. describing the 
object rushed at, (Or it might be ' down from the bank, * and then 
would go rather with fitffffoiraKfs than with Idiyicc ; but the other is 
more natural.) 

(uCXivos, adj. from fi^xlri, c heightened, as so often, into •€(, see 
Index, 'iota.' 

175. x^^P^ ^^^X^^Df 'with his stout hand,' a regular heroic epithet. 

176. irfXi|Li{cv, 'shook* or 'swayed* it ; pulled it to and fro to 
loosen it from the bank. 

The future IpvotrfcrOav is a little unusual with ' desiring * ; but 
there are several examples of such usage. 

177. PCt|8, gen. of separation (ablative), 'relaxed from his effort.* 
179. irpCv (observe i long in arsis), adv. 'first.* 

181. [x^-VTO, simplest form of passive Epic aor., with stem and 
termination. See note on 14.] 

For yatrripa . . . |uv, and t^v 8i . . . tfo-o-c, see on 37. 

182. 4vl <rHj0€o-oriv 6po{l(ras, * leaping on his breast * : iy with 
dat. in the sense of motion upon, or on to a thing is Epic. In Attic 
it would be ^ir( with ace. 

184. KpovCiov, patronymic from KpSvosj Zeus, the son of Kronos. 

185. ircp, like Attic Kaiirfp, 'even,* i.e,, * though.* 

186. [(|>f)crOa, Epic 2 pers. impf. for ^-(prisi l}Ji|J.cvav, Epic for cTrai.] 
Y^vos and 7cvcf|v are perhaps best taken as accusatives of 

respect, and the genitives iroTa|i.oio and A^^s are genitives of origin, 
' art sprung in thy race from a river.' 

188. tCktc, used here of the father, * begat.' 

190. T«p, 'therefore.* The meaning is, 'since Zeus is stronger 
than a river, therefore I am stronger than a river's son * ; so the 
* therefore * is carried on over the iniv- clause to the Se- clause ; 
indeed) the ^iv- clause is practically the same as a causal sentence, 
only the simpler Homeric structure makes them both principal 
verbs. It is an instance of parataxis, see 50. 

D 
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191. irora|iiOto, sc. Y^*^^ ^^ example of compendious com- 
parison, so common in Greek, like ofi aoi Iffov tx» y^p^, ko/aoI 
XapiTforffiv HfiOMUf &c. 

195. oih-i (so La Roche following Aristarchos), *nor,* after a 
previous *not,' would, in the stricter later usage, be oiiBt, 

Notice that Acheloios, the largest Greek river, and Okeanos, the 
fabled river round the earth, are chosen as the mightiest. 

197. <^pc£ara [Epic for ^piarn, by extension of -€- to -€«-, 24] 
paxpdi ' deep wells.' 

198. Kal 8«, ' even he,' the older use of 8s as demonstrative. 
ScCSovKC, for form, see 24. 

199. (Jt€ (r)&apa7^<rn, 'whene'er it peals,* indef. subj. 

iir* oipavdOcv, *from heaven,' -Ocv being an old case-suffix peculiar 
to Greek, with ablative meaning. It corresponds to Latin -tus, as 
intus, penitus, caelitus, 

203. cffi^cir^vovTO, * were busy about him,' a very vivid phrase. 

204. * Gnawing the fat upon his reins for food ; ' KcCpovrcs is 
instrumental to ipeirTdp.cvot, * feeding by tearing ' literally. 

205. linroKopvtrTds, ^ with horse-hair plumes.' 

206. irc^op^aro [Epic for iw^^vroy pluperfect], 'were in 
flight,' proper meaning of the pluperfect, describing a past state, 
see note on 6. 

207. cbs ctSov, rather loosely given as the reason of their flight. 
They were still in flight [having fled] when they saw. 

208. X^P^» ^^^ dative iota can be elided in Homer. 

209. 'Aonr^-irvXov is digammated LFwr-rv, from VAS-, means the 
* dwelling-place.' 

213. &v^pt clo^|Jicvos (fcur-, from stem fi8-, Lat. vtd-, English wit). 
lit. * having likened himself to a man,' />., *in the form of a man.' 

[PaO^T|S, Epic gen. fem. for i3a0€(ar.] 

pk&O^ 8* 4k. . one consequence of the theory of prepositions ex- 
pounded above (9) is that it is not necessary they should come 
before the case they govern. Being adverbial, the order is cleariy 
less strict. 

214. trcpC, prep, governing dv8p6vi ' more than all men.' 
atorXos (a- 10--, 'not fair' or 'fitting'), 'unseemly.' 
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217. I£ J|UO€vy, 'at least drive them out of my river' (the god 
says * me,' for he is the river), 'and do thy cruel work in the plain.* 

220. orav^i&cvos (oTfy-, secondary stem from STA-) 'choked,' 
* straitened* 

221. lao-ov, ' let them be.' 
dyn* * horror.' 

225. IXorat (stem fcA-, present in use ttKiw. digamma accounts 
for lepiv long), * to coop,' *to pen,' 'to hem in ' (Sctto, 209). 

"EiCTOpk tr€ipq6f)vai dvTtp(T|v, ' and try a 6ght face to face with 
Hector.' The dat. is in loose dependence on the whole phrase ; the 
gen. would be more usual. 

226. I| Kcv . . . ^ Kcv . . 'whether he shall slay me, or I him.' 
Sofido^irfTak (aor. subj. with short vowel) ; the subj. as the mood 

of expectation (in Homer) is used naturally in alternative issues. 

227. Iir-lo-ervro [Epic aor. from o-*^ with double <r], ' rushed on 
them.' 

to-os, digam. 18. 

229. ir<$irot, 54. ^ 

23a clp^iouo [Epic aor. from ^p^/ioi],' 'hast kept.' ipiUt, 'I 
draw,' mid. * I draw to myself,' so ' guard,' ' keep.' 
5 TOi, relat. 30. 

231. [irapco^i&cvai, Epic perf. for irap-ecrroi^ai.] 
els 5 Kcv, 128. 

232. ScCcXos, 'eve,' iii. 

233. ■?!, impf. of old verb i\id, ' I say,' still current in Attic in the 
phrases V 5* fy<fi, 'said I,* ^ S' 8s, 'said he.' The stem appears 
in Latin a- i* o-, 

234. h 8* Mo-crvro ot8(M&Tv O^v, ' and he (the river) rose upon 
him with raging swell.' 

(Observe the hiatus.) 

6ii-c»Vy the stem Bv- describes originally ' quick movement,' and 
thence (i) excitement or passion, 0^», 0vfu$f, ivBov(rid(o» ; (2) smoke 
or burning, 0^, in the other sense, fltJnyp, &c., fumus, funus. 

236. &Xis (stem Ft\' 'hem,' 'coop'), 'thick,' 'crowded.' Notice 
I long in arsis. 

[loxiv, Epic for ftray, unaugmented.] 
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238. <rdtt [Epic 3 sing. impf. from troj^\ 'he kept safe.' 

241. ordKfiy with ( long by stress of the foot. 

242. ctxc (rTT|pC(a(r6ai, * could he make firm his footing.' 

244. Iir«rx€, * barred * the stream, by falling across. 

245. 7c<^^po»o-c, 'dammed.' 

246. 6 Si, is Achilles plainly. 

247. iji-jfv ir^Tco^ai, * sped flying,' the inf. being really epexegetic. 
ircSCou), *over the plain,' the gen. denoting sphere of movement, 

as often in Homer ; so in Attic occasionally, vvdyttv t^s Wow, * to 
go on your way.' 

249. Notice the fine word &Kpo-KcXaivi.6«>V| ' dark-cresting wave. ' 

251. Scrov t' kn\ Sovpbs Ipo^, literally, 'as far over as Ts a spear's 
cast,' t.e, *so far as,' simply, im goes with the ace. of extent in the 
semi-adverbial way described on 9. 

Ipa>^, from stem cpv-, * to run or flow,' * the rush ' of the spear. 

252. ot(ui (strengthened from stem i- to go), ' swoop.' 

ToC 6t]pi]Tfjpos, 'that bird of prey,' tow being slightly demonstra- 
tive still, as so often in Homer. 

254. cIk^ digamm., so no hiatus. 

256. 6pv|&aY8^s, perhaps formed from sound, ' roaring.' 

257. ix*"17^' i^x^^s, ix-i ny- «7-» 'channel-leading'), 'ditcher.' 

258. &|i. for &y&, by dropping vowel and assimilation. 

^San p6ov (t long before p, see 10), Vfy€)jiovci^, 'leads a course 
for the water,' i,e. digs a channel. 
The subj. is indef., regularly used in similes. 

259. ifidpT), 'channel.' 

IXJMiTa (lx-**)» * checks,' ue, the earth and stones. 

260. From here onwards the enclitic t€ occurs strangely often. 
We can sometimes construe it 'then* or 'also,' but mostly it is 
better in English to omit it. 

261. ix^*®^"^^ [Epic for dx^ovyrai], 'are stirred,' 'are carried 
along.' 

KcXap^t^, word descriptive by sound, ' bubbles,' 'purls.' 

262. ^Odvci 8i Ti Kal rhv Hyovra, ' and is even too quick for him 
who is guiding it.' 
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Notice a long of ^dv». 

The comparison consists in the water being quicker than the man 
in each case. 

265. opji^o^kc, indef. frequentative optat. , as in Attic. 

266. [Yv^fuvab, Epic for TVMvoi.] 

267. c^op^ovo-b, 'are putting him to flight,' ue. *are chasing him.' i 

268. SuircT^os (observe t long), from stems Stf- 'the bright,' ue. 
sky, ircT- 'fall,' ' fallen from heaven,' 'rain-fed.' 

269. irXd|;«», irXxiY-, ' to strike,' for the ordinary irX^crw ; pro- 
bably a different word from the other irXci^w, 'to make to go 
astray. ' 

|ibv . . 4(|unis, see 37. 

Ob-:erve that Homer has all three forms, irofftrlj here ; irrfJetrcrt, 
241 J »o<ri, 247. 

270. dvxAX/aVj 'woeful,' from fear and weariness. 

271. ^^pcirrc, ip4irr», 'to tear,' usually mid. of 'tearing one's 
food,' 'devouring.* Here the stream 'tore away the gravel from 
beneath his feet.' 

[iroSoUv, Epic for iroSoTy.] 

273. <os, exclamatory, 'how no god has undertaken,' ue. alas that 
none, &c 

274. Iircira Si KaC rv irdOoi.|i,b. Pure optat. , as in Attic. 
'Afterward let me even die,' a natural passionate appeal for help 

now ; let the future take care of itself. 

Notice the euphemism n rcoBtw for death, common in all lan- 
guages. We say * if anything should happen ' in the same sense. 

276. flCXXd, 'but,' loose but natural after r6ffov, instead of 
tvov, 'as.' 

279. M$ 64>iX*, lit. 'How ought Hector !' i.e. 'would that Hector' 
had slain : the later Greek uses the similar construction ct0' &^fKev 
with inf. 

Irpci^c, intransitive 'grew up.' So Od. iii. 28. y^yMcu t€, 
Tptupdfity T€, for rpcuf>^7v. 

280. T<p (lit. 'by that,') 'then.' 

Of course the emphasis lies on oeyal96s and iiyoBSy, 

' Then brave had been the slayer, and brave the slain.' 
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281. The hiatuses are accounted for by lost consonants. 
^pAfyro has probably lost 0*, and hXMVfu, was digammated. 
[d()uif>ro, pluperf. pass, from stem tryM^- pres. in use futpo/iMt c£. 
fAfpOSf fioTpoL. ] 

283. dvoUptrx^. This word must have had the digamma, as the 
^ open vowels shew ; and the vowel o is here lengthened before the 
^digamma by dwelling on it, as before liquids, 10. So xxii. 307, 
TO ol 6ir6, 

The verb means 'sweeps away ; ' it is only found in aor. i. The 
subjunctive is used as usual in similes, 258. 

{vavXos, prop. adj. 'in a channel,' ue, 'a stream in a water 
course,' *a mountain torrent.' 

286. lirurr^travT^ Mfo^%, lit. ' pledged themselves with words,' 
i.e. 'gave him assurance.* 

289. Bt&v, 'of the gods,' ue. ' from among the gods,' partitive, 
[clfji^v. Epic for iirfi,4v, corrupted like tlfd for ia'fjd.'] 

291. irorafi^, lit. 'to a river,' dat. advantage; we should say, 
* by a river.' The dat. of the subduer is regularly used with Sa/i^voi. 
Notice the slightly contemptuous 7«. 

292. ^Hki, stem FlA; digammated. [Epic 3 s. fut. for cXjcx 
from olSo.] 

293. irvKiv&s, prop, 'closely,' primitive word for 'cleverly,' 
' shrewdly.' The connecting idea is probably ' close-fitting.' 

[at Ki irC9T|at, Epic for ihf itiBp,^ 

294. &|ioiCov, 'equal' war; i,e, 'where the chances are equal.' 
Observe i long by stress. 

295. 'IXid^i, here a simple gen. in use, 'of Ilion.* See 113. 
4-A.o-ai. Notice the prefixed c, as in other digam. words, i'9ut6<ri 

4-ticrdfievo5, i-lffas. 

296. 5s Kc (^irYt|<ri, 'whoso shall fly.' 

[cCir-oiipas, strange Epic form for part. aor. of i,x-avpQM. ] 

297. t|jMy, inf. for imp'er., an elliptical usage like the later 5iiwf 
with fiit ; the necessary idea 'remember to,' ' see that,' &c., being 
easily supplied. 

^Xps, ' boast,' ' pride,' i.e. ' glory ' ; often iiyXahtf ^^os ipMai. 

298. |MT^ ctdavdrevs, proper use of fierh with ace, lit. ' to amid) ' 
i,f, 'to join.' Construe simply 'to.' 
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299. fUya, ' mightily ; ' common use of neut. adj. as adv. 

502. irXAov, 'floated.' Homer regularly uses neut. plur. with 
plur. verb. 

303. * As he sped against the stream straight along.' 10^, is a 
subst., *the straight way,' so itwrw hr* levy, Od. iv. 434; and iv' 
l06v, ' straight Jip,' of the ball-play, Od. viii. 377. 

305. Whether we say tkijf^/t is transitive or rh Bv |&4vos ace. 
respect, it scarcely matters ; it means in either case, * nor did 
Skamandros abate his fury.' 

8v is possessive zzaf^v, suum, 

306. K^inwori^ 'reared to a crest' (icopvtf-, from stem KAP-, 
'head,' whence comu, ic^par, jcdtpo, coruscus, &c.). 

307. [k4kX«to, Epic redup. aor. from stem KAE-, pres. KiKofuu.'] 

308. ^iXc : the c naturally short is found long when required in 
Homer, both in ^l\os and the aor. ^tKaro, probably on the prin- 
ciple explained on 10, before the liquid K 

&|j4^T<poC ircp, 'even we twain,' i.e, 'though we shall be two 
against one roan.' 

309. (&onrv and Ava( both have digamma.) 
31a Kara |i^pov, 10. 

311. [l)iir{|MrXT|Oi, Epic full imper. form for wlfiwXri, cf. 7otij 
below, 313.] 

312. IvaiiXovf, ' torrents,' so 283. He means the feeder-streams, 
of course. 

314. iraWo}Mv, aor. subj., shortened vowel, see 134. 

315. |U|iOVffv Xau (digam., 18), 'with fury like the gods,' ace. 
cognate. 

317. T& Tfi^ca Ki&Xd, ' those arms so fair ' ; t^ being still demon- 
strative, not quite yet an article, the position of the adj. is clearly 
optional. 

The second rd is relative. 

VA^Oi, 'deep down,' -0t being a local sufhx, as in ir^0i, 2(6i, olxodt, 

318. KdS hi, by assimilation for Karit 8i. 

319. x4^^ |fc^pM»V| 'endless silt,' ' huge mass of gravel.' 
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321. &XX^i, by assimilation and dropping of a vowel, for kif»- 
XiitUf 'gather up,* cf. 258. 

Aoav, 'slime.' 

icaXin|'^» ^^ ^ loose or pregnant sense, 'put over as covering.' 

322. ysj^ )uv Ctrrai, 'he shall need.' Observe the strange ace. 
after XP««^ ttrroL, as though after xph- 

Notice the grim irony of these lines, Skamandros promising to 
silt up his corpse and give him a funeral mound ready made. 

323. 5tc |uv OdirrtMn, indef. subj., ' whensoe'er the Greeks shall 
bury him.' The Greeks would not be able to bury him, but they 
might go through the form of burial to appease his spirit. 

328. 84 (Uy't ^ ^<>^ before /», la 
ircpiScurao', 25. 

329. diro^po-cu, 283. 

331. tfpo'fo, see note on 1. 

KvXXoir^Siov {KvKK6sy ViTP-., KTA-, curvus, 'crooked,') 'crook- 
foot,' ue, 'lame, halt.' 

332. ' For well-matched with thee in fight we deemed the eddy- 
ing Xanthos,' the predicate is ivra cTyoi, lit. 'to be opposite,' i>. 
' to hue as a rival or foe.' 

333. in^ci^Kco, in its orig. sense (from ^df, ^-, cf. ^iw, ^s^ 
<lmfioSf fav-illa), 'bring to light,' 'shew*; then later it comes 
naturally to mean ' tell,' 'speak of.* 

334* ApYio^s, from 4py-, 'bright' (cf. argentum, (tfryvpoSf 
arg-uo), then 'white,* may mean ' the south that makes bright sky,' 
or ' that brings white cloud ' ; probably the former. 

335. ^ofuii, ' I shall go ' [Epic fut. of stem 1-]. 
I( &X^6cv, cf. &ir' ohpw6Btv, 199. 

336. ij Kcv &ir^ K^ai, ' which may bum up,' potential optat. 

338. Iv S* aMfv tft irvpC, ' and wrap (Xanthos) himself in flames.' 
irdffcirav, after neg. ' at all.' 

340. ' Nor sooner stay thy might, but whensoe'er I lift up my 
voice and shout, then check thy unwearied fire.' 

The irplv is loosely followed by iir^i &v, instead of another itpip 
and a verb : but the construction is quite natural. • 
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341. ^fy{o)iat, aor. subj. 
ffXctv, inf. as imper. 297. 

dKdffcaTOV has a long for metrical necessity ; so od^i^oros. 

342. TiTvcTKCTO, rcdupl. from stem TTK-, which has an original 
meaning, *to make,* t6^y», then *to hit'; TiT^<rieo/*a* here is used 
in the first sense, * to prepare,' * arrange.' 

344. Cf. 236 ; but what is airdv ? In 236 it is the river, which 
is all' right ; but here it should be the plain, which is neuter. This 
makes it probable that the line is not genuine here. Others propose 
«taT* aftrb, ^tj being digammated; or kot* avr(J0i, which has no 
meaning. 

345. o^^o [Epic pass. aor. c£ 14], *was stayed.' 

* 347. dYtvipdvxi (dya|)7/Kif^, a omitted and v assimilated) ' dries up.' 
iOetpfi, indef. 

349. ira|i^v^»<rav [Epic participial form, as if from vofupcufduf 
see 151], 'bright-shining.' It is a strong reduplication from stem 
^cty-f cf. fJu^>-fJuupco iroi-tp^affM, Kay-KoKSotv, Koy-Kovos (364), &c. 

350. irrtKixL, *elm'j Wo, 'willow'; |&vpCici), 'tamarisk' (-T-, 18). 

351. 6pvov, 'rush'; icfircipov, a marsh plant, called usually 
'galingal.' 

(8^ XomJs, cf. 10.) 

352. Td ircpC, strange lengthening of the article by licence, in the 
arsis of the first syllable. Similar lengthenings are iHroyos, 
'AwSWuvij airoyieadai, dyopdaffBe, &c. 

354. KvpLirrdM, ' to dive ' or * sport ' in the water. 

358. ' Nor would I fight,' a gentle way of saying * I won't.' 

36a {(cXdo-cic, ' let him drive ' for all I care. 
{pkSos Ka\ dp<ii>Yf)s, the gen. governed by idea of want, * what 
need have I of strife or aid.' 

361. dvd l^vc, 'bubbled up,' 'boiled up' (the fertile stem 
<p\V', ^Aa-, which produced words describing ' coming out ' of the 
most varied kinds ; tpKoitrfios, <l>\uap4uf tpK^KratvOf Lat. fios, flare ; 
Eng. 6/ood, blister, blow, bluster, &c.)^ 

363. ' Melting the fat of the plump-fed hog.' 
|UX8o|iak (same as Eng. 'melt') is used in the middle, because 
the caldron contains the fat ; it is thefcaldron's own, so to speak. 
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Observe -9t before &iraXoTp; probably the <r- lost at the banning 
of avoX^i will account for it. 

364. &|iPoXd8i|v (for -'^Vy see 20), 'frothing up/ 'spluttering.' 

366. oiS* lOcXc irpop^civ, 'nor was it fain to flow on,' quaint 
expression, meaning 'could not flow.' 

TCtpc 8' dvr}i<^, 'for the hot breath seared it, from the might of the 
wise Hephaistos.' The 'breath' is the fire-breath of course, but 
instead of putting a simple gen. after it, 'H^oroio, he strengthens 
it (with the fulness of Epic style) by ^it^i, 

pCtj^i is here instrumental, its orig. use, see 295. 

368. For d before X, see 10. For ios long before lirta, 98. 

369. txpoc [Epic aor. from stem xP«^-> to touch,* ' hit '), ' has 
fallen upon,' 'luis assailed.' ic^^ti^ is epexegetic (see 70), like 
iSi} Xivw. ; so that the whole sense is ' why has thy son come down 
to vex my stream of all the others ? ' 

373. fir^ 'thereupon.' 

374. Iirl belongs to AXcf^o-civ, ' to avert for the Trojans.* 

380. ' To vex an immortal god thus for mortals' sake,' the god 
being the river. 

382. KaWcrcrvTO, transitive, 'sped his fair streams back.* 

385. (lipfHOvta, 'heavy' [perf. from stem ^pi9-, secondary form 
from stem iSop-]. 

386. 8Cxa . . . &i|TO^ 'swayed either way;' &i7ro, lit. 'was 
blown ' (from stem of-, ' to breathe '), a vivid primitive word. 

389. OiXv|Mr^ Epic local dat, 'on Olympos.' 

The Olympos of Homer's Iliad is the Mysian Olympos, the range 
of which Ida was a part It was the home of the gods, who lived 
up there in a palace behind the clouds. See Introduction, p. 16. 

391. ^ivor^pos, ' the piercer (stem TAP-, cf. Lat. terebran, &c.) 
of hide-shields.' 

394. icw&-|fcvia, 'dog-fly,' t.^. 'unabashed,' both animals being 
primitive emblems of impudence (cf. Tennyson, of the fly ' that 
settles, beaten back, and beaten back, settles '). 

395. &i|TOv, prop, 'blown,' ue, 'strong,* 'bold.' 

396. [piK>v||, for /lifuffiaUf 'dost thou remember*; the longer 
form, fi4fiin/iatf occurs 442.] 
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397. oMlfuvai, ue, * to wound me* : c£ II. v. 458. 

398. 16^ IffccO do-at, ' didst thrust right at me.' 
fy4v, gen. of aim, like ro^c^ctv (TKtnrov, or ^ir* otxw. 

399. lopyas [Epic perf. of stem Ftpy-, present in use /J^fw or lp8o»], 

* thou hast wrought.* 

400. alyCfi is the Homeric name for the shield of Zeus in II. v., 
which strikes terror into men. The word is probably connected 
with HffWy meaning the ' rushing,' ' darting,' thing. Later it was 
conceived as a * goat-skin,' and is so represented in works of art. 
Athene also has an 0x7^1, as we see from this passage. 

Ovo-ouv^fo-o^v {9(t9(rwoSf 'a tassel,' from 9v- 'quick movement,' 
see 234), 'tasselled.' 

405. O^ouv Ciificvai [Epic inf. for cTycu], 'set to be,' the simple 
Epic use of infinitive to explain further the verb (epex^etic) like 
9a)K6 AoiSctv, /3^ Uvai, {icc ^4p§a'daif &c., see 70. 

olipov, Epic form for Spoy, * a bound ' or ' mark.' 

406. OoOpof, ' violent,' another derivative from 0v-, 234. 

407. ftwcrxc, lit. 'held over,' i.e. * covered.' 

41a ' Fool I not even yet then hast thou marked, how far 
mightier,' &c. 

412. ^yvas, 'curses,' the earlier meaning, later personified into 
the dread goddesses, the Furies. (The same has happened with 
other abstract words, e.g", ifnrvuu, Kparaiis, Od. i. 241, xii. 124, &c.) 
Homer also has them in the personified sense, as avengers of perjury, 
II. xix. 260. 

414. iircp^CaXos (t^cp-, ^v-, 'overgrown,' cf. Latin superbus) 

* proud,' * over weening.* 

416. x«P<5«, 65. 

417. Is-aycCpcTO Ov|<.^v, ' recovered his sense.' 

42a aTpvr^vi|, prob. from o-rpw-, * wear,' and so meaning * un- 
wearied,* epithet of the fighting Athena. (Another derivation, from 
irpiytt = 6rp6yw, * the stirrer * of war, is less likely.) 

421. 8^ aW, pronounced as one syllable by sliding the two vowel 
sounds tc^ether (synizesis). So we find 8^ olPr | «; , i. 131 ; 8^ 
Id I €X', i. 277. 

Kwd|i>via, 394. 
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Notice the hiatus Kuvd|fcvia | A^a. 

422. 8t)Cov Ik iroXI|u>io fcarol kX^vov, 'from out the fierce war 
among the throng/ i.e, she was in the thick of the fight leading him 
out of it. The expression is quite clear though primitive and 
quaint. 

424. lirkiiaxi)Uvf|| 'going up to' [the word is a strange Epic 
aorist of stem t- ' to go ;' we have a similar formation in cf<n»/xoi frit. 

Notice the singular hiatus in the compound, as in iirg-Jn^fiu 
iwa-€pxofi4y^, and other Homeric open forms for metrical purposes]. 

426. KCkVTO lirC, hiatus, 33. 

429. ctcv, pure optat., to which fiAxotoro is assimilated in the 
dependent clause, as is the case often in Attic. We should say, 
* May they be . . . when ^Hity fight* 

{^^oUkro, Epic for itAxowro,'] 

431. "Apti, 112. 

432. T<p Kcv . . . Iirav<rd|i4a, 'then should we have ceased' if 
my wish that they might be brave had been a reality. The tenses 
are loose ; in the more precise Attic we should have had either 
Ib^Kov cTycu for €7cy, or trauaaiyitBa for iicowrdfitQa, 

[d|&|iis, one of the Epic forms for 4/Miir.] 

436. loiKcv, originally Fi-FotK-^v, which accounts for apparent 
hiatus. 

8U(rra|Jicv, 'stand apart' from each other, ue. 'refrain from 
combat' 

437. attrxiov (with 1 shortened), comparative used loosely as often 
in many languages. 

438. lojicv [Epic subj. for To»/ii€i', *- lengthened by arsis.] 

439. Ycyff)^i, * in birth ' ; suffix -^« here for dative, 295. 

440. The right of beginning was sometimes settled by lot, as 
Hektor and Odysseus, iii. 315 ; sometimes granted (we gather) by 
one to the other, as implying the superior rank and experience of 
him who so granted it So Aias and Hektor, vii. 232. 

(ot8e^ digam. 292.) 

442. [jUjivtiat, 396.] 
IXbos has the digiamma. 

444. els Mavrtfv, 'to a full year,' a natural use of the prep, c/f, 
though later Greek did not employ it. 
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This tale of the service of Apollo and Poseidaon to Laomedon, 
king of Troy, was famous in ancient times. The fuller version of 
the story afterwards attributed the forced labour of these gods to 
the anger of Zeus, who made them do it; here it looks like a 
freak of their own ' for hire.' Horace alludes to it in a well- 
known passage : 'ex quo destituit deos mercede pacta L^omedon/ 
Od. iii. 3, 22. 

445. 4irf, * for,* ue, * on condition, of,' a regular meaning. 
o-i||taCvo>v ItrlriXXfv, lit. 'ruling ordered us,' ue, *gave us his 
high commands.' 

448. clXiir^Sas, from stem fcA- or F^XF^^ in sense * roll,' * rolling- 
footed.' 

IXiKas (from same stem) means 'twisting,' and is explained by 
some as being, like the last word, descriptive of their gait, *the 
swaying cattle of rolling gait ' : by others as referring to their horns, 
* with crumpled horn.' [If the latter, how could the word * horns' 
have been omitted ?] 

povKoX4.c(rKfS| 'thou didst ^ tend,' the sufEx -cctk implying 
continuance or habits see 31. 

450. * But when the joyous hours brought round the fulfilment of 
ths hire; ; ' imaginative words, but quite clear sense 

451. pi^ouTO por6tfv, 'robbed us of our hire.* The double ace. 
as usual after such verbs, describing ' taking away.' 

453. (Tvv |Jiiv; so La Roche reads with three or four MSS., 
instead of ffoi, on the obviously strong ground that the threat must 
have been to both gods alike. 

The alteration is clearly due to the rather unusual distance 
between «rw and 8'<j<r€iv, to which it belongs. 

454. iTipdav v^o-cDV ^iri TT]\c8airda>v, ' bear off into slavery to far 
islands,' htX with gen. denoting aim, see 398. 

For irep<ia> se€ 40. 

[ircpdav, Epic for trtpav, inf.] 

45$. <rT€VTO, *he boasted,' a curious word, clearly from stem 
ffra-j and originally used of attitude merely, 'he stood firm,' and 
then from that of confident demeanour and words. In ii. 597 we 
have it with edx^fuvoSf which helps out the sense. 

[<HkiTa, Epic plur. of oh, for irei,'] 
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457. (ucrOov, gen. of relation, cf. 146. 

459. dSs Kf . . &ir^c»vrai, 'how the proud Trojans may perish 
utterly.' This clause shews admirably how the Homeric subjunctive 
of expectation, with i»Sy easily slips into the later subjunctive of 
purpose ox final. From *how they shall (or may) perish,* to *in 
order that they may,' is but a step. 

460. trp^xw, corrupted from irpo-ymty lit. 'with fore-bent knee,' 
i,e, 'down on the knees,' 'bowed down,' and so with oA^irtfeu, to 
describe complete fall, 'perish utterly.' 

462. [<ra^pova, Epic uncontracted for a^povaS\ 
Notice the Epic looseness of the conditional, ' Thou wouldst not 
call me wise, if I shall fight,' the correspondence of moods ifl 
different parts of the conditional sentence being not yet regularly 
established. 

465. |[a-^Xry^s (fo- aeolic prefix =: 8u£, * thoroughly ; ' so it 
comes to be a common prefix in compound adjectives}, 'fiery,' a 
strong vigorous word, rather violent as applied to men, and still 
more so coming after (^i>XXok(riv Ioin^cs. 

466. &K^piob (fc^p, ' heart'), ' life-less ; ' the proleptic use of the 
adj., ue, describing result of the verb. (Like 'laid him low^ 
'drank it ^ry.') 

467. a^oC, 'by themselves.' So Ar. Ach. 505. awrol ydtp ^trficy, 
' we are alone,' i.e, no strangers. 

469. ptiY^ffccvai [Epic for /iiT^i^ox], Iv ireiXd|&poa, ' to engage hand 
to hand.' Compare Attic phrase, Iv x^P^^t ^or close conflict. 

470. ir^ia Oripttv, 'queen of the wild beasts,' the title of Artemis 
the huntress. 

471. Rejected by Aristarchos, and by later editors. 

472. ^€^cis 8^ CKd-<fyyc, digamma doubly lost, Ftxa Ftpyt, which 
accounts for open vowels. 

P.A.COV, 'idly,' 'vainly'; the sense requires that it should be 
adv. here. 

474. vT|irCTic, « long by arsis ; a very strong instance. 

475. )t^ o-cv . . In . . cCko^cw, ' let me not now hear thee any 
more'; the subj. (grammatically to be classed with the hortative) 
here expresses almost a threat. 
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476. c^o|Uvov, ' hoping' ; it describes the boastful wish to meet 
him in battle. 

480. If we omit this line with the best edd., the verb will be 
vpocr^ ; * and her nowise far-shooting Apollo addressed, but the 
chaste queen of Zeus, in great wrath ; ' which runs quite smoothly, 
and at the same time the interpolation of a line to give another verb 
is quite natural. 

481. aSSc^s, the 58 springs out of the 8(- explained 25. 
dvtC =. ouniaf neut. adj. as adv. 

482. * I am hard for thee to rival in might ' ; the personal con- 
struction of * hard,' x^^^» is ^s natural in English as in Greek. 

485. [oiJpca, Epic for Spi}.] 

487-8. Requires care in construing : * but if thpu wilt, be thou 
lessoned in war, that thou mayst know how far stronger am I, now 
that thou dost vie with me in might.' 8a'^|uvai is inf. used as 
imper. 

Sri gives the reason for the lesson being taught : * Since you set 
yourself up, you must be beaten.' 

491. aiTOi<riv, emphatic, ' and even with those,' lit. with their 
very selves, i.e, the bow was a strange whip, but she did use it as 
such. 

The plural r^fa includes quiver, as 492 shows. 

492. lvrpoiraXii;o)iivi)V, a frequentative form from rpeir-, ' turning 
round and round.' It is used beautifully of Andromache when she 
parts from Hektor, II. vi. 496. 

494. W tpT|Kos, so 6ir5 ScX^tvof, 22, 'from before.' 

495. X^P^F^^y *a hole,' *a cleft,' from x«-> *gape,' cf. xi.o%^ 
XcuTMa) &c. 

497. SidKTOpos, * speeder ' (prob. from Sid^w) ; he is so called in 
his capacity as the nimble, ready, skilful god, messenger, and 
orator, and schemer, guide of souls to Hades. 

&pY€i-^dvTi]S, probably from Apy-, * bright * (which appears in 
h^6s^ &pyvpoSf arguo, argilla, &c.), and ^w-, * bright-shining. ' 
There is much evidence for this meaning. The later story, how 
Hermes slew Argos, the hundred-eyed, whom jealous Here had set 
to watch lo, was certainly unknown to Homer, and perhaps grew 
out of this adjective being misunderstood. 
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499. irXt]i€TC|c<rOai, *to wrangle,' lit *to come to blows.' 
aX^XOicri only generalizes the remark, a natural idiom. 

500. irp<^f>a(r(ra, strange feminine form from masc. irp6<f>pwy. 

501. 'Boast that thou hast conquered me/ inf. for imper. again. 

503. [ireirT€<&s , Epic strong perf. from irfarrw. The weak perfect 
treTTfiKtis is alone used in Attic] 

504. T<SJa OvyaWpos fjs, * her daughter's bow,' meaning Artemis, 
of course. 

Observe lis treated as though it had digamma, making -os long, 
see 43. 

505. i?j 8*&p is Artemis. 

8» curious Epic form for 9»/ia. 

507. 4av^s (digammated, perhaps from stem Fcs-f whence trw/u), 
a fine robe.* 

vporl ot clXi, ' took her to him ' ; observe the primitive dative, 
where in later Greek we should have irphs iauT6y, See 182. 
The -< of irporl is long before digammated of, as 283. 

510. * For naught, as though thou wert doing ill in the sight ot 
all:' The line makes good sense enough, but is rejected by La Roche 
as being omitted in most MSS.^ and inserted doubtless from v. 374. 

511. KcXaSciWj, *loud queen of the hunt,' lit. *the loud one,' 
referring to the din and shouting of the hunt. 

513. i^fjirrai, 'from whom strife and quarrels are fastened upon 
the immortals.' i.e. * come upon them.* 

515. iS^ccTO, see I. 

516. (UfipXcTO [called pluperf. from stem /acA.-, /iaXc-, /i^X»], 'was 
a care to him, i.e. 'he feared for.' 

iroXT|-os : v6\is, ir6\to5, t<Ja-€Joj, ir6K7j-0Sf are the stages of for- 
mation- of this form. 

517. inrkp jji^pov, 'beyond their fate,' a strange primitive notion 
of fate, as something naturally in store for people, but capable of 
being hastened or set aside by unexpected energy or folly. 

518. \i-auVf simple Epic impf. oft-, cTftt.] 

519. icu8i^<i»vTts (form, see 151), 'exulting.* 

523. 6cdv 84 k |i{|vis c£v{)kc, ' and the gods' wrath has sent it up ' ; 
ie, the gods' wrath has caused the city to be sacked and burnt ; I is 
the smoke. 
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524. TT^vov Kttl K^Sco, generally used together, here seem to be 
distinguished; irJvoj, probably * suffering,' and ic^Sco, 'woes,' i.e, 
death. 

526. OfCov, because built by the god Poseidaon, 446. 

527. W a^0V| like inih SfX^ivos, 22. 

530. irpvvov, is read by a few good MSS,, and is required 
instead of the commoner orpwcW, since the words he speaks have 
nothing else to introduce them, and 6rp6ywv means ' ordering thus. ' 

irofA Tit^os, goes with the * gate keepers,' which is possible in 
the simple primitive style of Homer, where the later use of the 
article is not yet established. Later it would be roh^ vapk twxos. 

531. ircirTa|ji4vos, * wide- spread * [perf. of irerduyufiif stem ircra- 
or wra-]. 

534. * But when they are gathered into the fort and have found 
breathing-space.' 

535. lir-av-0^|ifvai, itr-ava-Octvat, aor. inf. for im^xr. 

536. dXi]Tai| Meap into,' is better than &AiyT<u, * be penned in,* 
or * be gathered in,' even if the form AXrirai were probable for iAjf. 

537. &v-€0'av [Epic aor. of iw4rifjLt], * loosed.' 

538. rcCEav 4>aos, 'made a light,' i.e. for Trojans outside. It is 
commonly used in Homer for joy, delivei-ance, safety, ivqy <t>djs iy 
irfifffffi OriTiSj <fMw5 frdpOKri, rQ ir x*P*^^ <p6uSj &c. See L. and S. 

539. cCvTbOS, *to meet them,' the rout of Trojans and Achilles* 
the pursuer. 

541. KapxaX^oi {Kopxapos, strong reduplication from x^P'i 
* scratch '), * rough ' with thirst. 

542. cr^fSaviSs (same stem as ar<l>6Spa), * eagerly.' 

547. kv ol KpaSC-Q, double dat. like double ace, of whole and 
part, 37. • 

549. (^TTY^, for this dat. of place, see 18. 

551. ir^p^vpc, 'brooded,' prob. a reduplication from ^y^-, *mix,' 
and means * to be troubled.' 

555. KaV &% * even so.' 

cLvaXKCSa 8ciporo}i,'^o'ct, * and will slaughter me, without defence. 

E 
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556. inroKXoWco^k nT)Xc£8x|, * to be routed utterly before Peleides, ' 
the xnth very much as 553, &c., though he uses the general dat. of 
person with the verb, instead of gen, 

559. Kard ^Mir/|ia 8^, ' and creep among the brakes.' 

560. Notice the 84 introducing apodosis, where in English we 
should omit the particle. 

Observe also the freedom with which Homer uses dv with optat 
in apodosis to subjunctive : a somewhat similar freedom is com- 
mented on 462. 

iroTC4ioto, *in the river/ gen. of the sphere of action, like 

561. lSp« [ace. Epic for IBp&ra] diro^^vyjkiif 'the sweat cooled 
off from me,' the ace. being the ordinary object ace. with the 
passive part. Or we may say that the passive part, is hardly 
distinctively pstssive yet, but means 'having wiped off my sweat' 
The construction afterwards is common, and is imitated much in the 
Augustan poets {traiectus lora p£des, suspensus tabulam, curru sub- 
iuncta Uottes, &c.) 

&iro., a long, by arsis, cf. 341. 

563. |i^ . . . vo^o^i equivalent to 2. fear or a misgivings * I fear, 
perchance he may mark me.' Originally, no doubt, it was 
simply, ' let him not mark me,' and so might be used either with or 
without the verb of fearing. In later Greek we fmd it, but there, 
no doubt, the verb of fearing is present in thought : ^^ rovro iXuBh 
f , &c 

dir«.a€ip^|Mvov, lit. ' lifting myself off,' a primitive graphic expres- 
sion for 'flying.* 

566. iTfpf, 'above.' 

567. ir^ios, two syllables (synizesis). 
Observe that there is no apodosis to this clause. 

568. ical ydp Ofjv rofi^ ' for surely his flesh too can be pierced 
by the sharp sword.' 

569. [fa. Epic fern, of cIs for /Jo.] 

570. Evidently an addition, put on for the sake of completing the 
construction with l|fc|fccvai, which is quite unnecessary. 

571. &XcCt, lit. 'gathered,* a fine metaphor for a man waiting 
with collected and watchful energy for his foe. Perhaps we might 
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construe 'crouched for a spring.' The simile that follows illustrates 
the word. 

573. «l<»*t, * goes,* no notion of future in it. 

576. cC iTip Y^Pi *for even if;' ef irfp has usually this meaning in 
Homer. 

[^8d|uvos, 'forestalling her/ Epic aor. part. from^OcCi^w; Attic 
use only active form ^Ma or ^>$dffat. 

Notice pdX||oav, Epic 3 sing, for fid\ri, with the fuller and older 
suffix.] 

577. &XXd Tf Ka^ 'yet even . . . ' re being purely enclitic, as so 
often, see 24. 

irfpV Sovpl irtirap|Uvf|, lit 'pierced round about the spear,* a 
primitive but quite clear phrase, meaning * pierced, with the spear 
through her. * 

578. {v|ipX'^|uvai, best parsed as a passive form, strong aor. from 
(Tv/ii-jScUAw ; ' before she be joined in fight.' " 

580. irplv iTiip^oxiiTO, 'bill he might make trial of,* correspond- 
ing to the later indefinite use of xpiv, after negative sentences ; in 
Homer, however, the irpiy c. inf. is more usual, as ^.^. i. 355, so 
above, 578. 

581. [ICo^ strange Epic feminine form of Iffos, with added c- as 
in i-tuc6<rt, 4'turdifA9yoSj also digammated words.] 

582. a^koto, gen. of aim. 

583. [loXiras, perf. stem fcAx- appears in 4\irl(u, volup-tas.] 

585. fir' a^TQ, lit. * over her,' i.e. * for her,' ' in her behalf.* 

586. [dfUv for 4o^v.] 

587. vp&vBt, • before,' 1.^. * in defence of,' a natural and common 
meaning. 

588. clf»v6|Mo^ [Epic for 4pv6fttday see 42], lit. 'draw to oui- 
selves,' so regularly used for 'protect,' 'defend.* 

591. icWj|itti is the ' shin,* Kvrifilfy ' the greave * which covers it, 
fuv is the Kv^ifiti, 

594. pXi|)Uvov, ' from the struck man * ; for the greave is fem. It 
might, however, be the 'tin,* but the other is more likely. 

595. 'AT^vopot, gen. of aim. 
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597. -fj^pi [Epic for &4f>], in its old sense * mist.* 

598. v^c<r9at, epexegetic inf. 

599. [airo^pYaOc, Ep. aor. from stem ffpy-, ^P7«, «^'7*'» a different 
stem apparently from /^«/>7-, *work,* though likewise digammated, 
the -Oe- is a common aor. suffix, cf. tlKoBtTy, oxfBtiy,] 

600. iKacp'Y^, * the far shooter,' one of .Apollo's regular names ; 
as the God of pestilence. 

602. [clos, by compensation from cws, with the stress changed.] 
ircSCoio, see 560, for gen. of the spha'e of motion, 

603. rplil^at, * having driven him aside,* Achilles fancies he has 
cut off his fugitive. 

609. Yvwi&cvai 5s Tc Trc<^cvYOi, *and to know who might have 
escaped,* the optative used instead of indie, on account of the 
uncertainty, the indefiniteness of the expectation. 

Exactly a similar usage occurs, ii. 366. 

Yv^o^ lirci.0* 8s 0' ^^L^vttv Kax^s . . . -^S* 5s k* M\^|]f(n. 
In both cases the wished for alternative is put doubtfully with true 
Greek delicacy. 

611. oxu&oxii, the common past indefinite, 'whomsoever nimble 
knees might save,' as we say in old-fashioned English. 
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a98«^f, 481. 
adj. as adv. 299. 
arsis, 118, 241, 438, 474. 
article, pronominal, 6. 

attributive, 13. 

relative, 31, 230, 317, &c. 
assimilations — 

vowels: ipdtj^s, 18. 

h.pri6wjif 151 ; so 349, 249, 

519. / „ 

consonants : &^ ^vrd, 258. 

^^^{a<> 321. 

dyiijfxbTI, 347. 

icaS W, 318, 348, 520. 

Cases — 

Gen. aim, 398, 540, 582, 595. 
with hrly 454. 
origin, 186. 
relation, 146, 457. 
sphere of motion, 560, 602. 
tbuching, 65, 68, 120, 416. 
Dat. double, 547. 
loose, with verb, 225. 
place, 18, 549. 
with My motion, 282. 
Mj condit. 445. 

* on behalf of,* 585. 
/iCTcS, 90, 122. 
Tcporlj motion, 507. 
^rf, 22, 527, 553. 

Ace cognate, 315. 
double, 37, 166, 180, 269, 
451. 



extent, 251. 
respect, 26, 186. 
triple, 122. 

comparative, for pos. 437. 
compendious comparison, 191. 
consonant lost : digamma, sec 
below. 

other consonants — 
£\f, 125. 
u/jMprOf 281. 
airc^Ssf 363. 

Digamma, note on, 8. 
words with : — 
Fa\0' a\QvoUf 28 1, 495. 
FayU' iyof, 309. 
Faff- itrrv, 209, 309, 532. 
Ft\. ) tl\€u, 8. 
Ft\F' ) i\l<r<r(», 1 1. 
itKffcUf 295. 
i\aaiy 225. 

^«, 237, 352- 
AAc^j, 571, 607. 

no digam. 399. 

FfKrr- fXircTO, 605. 

HoKiras, 583. 

FfKa- iKafpy6sf 472. 

F€fry^ ('work'), 19,473- 

no digam. 399. 

/"epy. (*coop'), 599. 

FtTT- cTrf, 53. 

firof, 98, 121, 183. 

Ftpv- ipi&w, 116, 175. 

no digam. 176. 
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f cj- ka»6iy 507. 
^(8- clitrcou, 292. 

c79of, 316. 

liiTia^ 440. 
ftfc- ciK<i^f, 254. 

fouc€, 436, 600. 
/"tX- ''lAtos, 442, 561. 

i\^ioy, 558. 
Fi<r- Itroj, 18, 227, 3IS' 

^£<n;, 581. 
^vS- 08wf>, 21. 
no digam. 14. 

<fP^i^ 4S» 504, 5o7» 523* 571. 
no digam. 53, 552, 567. 

c- added at banning, liVJi^ 5^^* 

•^'''P. 576. 
enclitics. 24, 51, 577. 
euphemism, 274. 

Fate, notion of, 517. 

Hiatus, 33, 234, 396, 421, 426 
in compounds, 424. 

Iota, used to strengthen e, 24. 

SciiSia, 24 

8ac^w, 61. 

cfos, 602. 

§lp6ofuu, 508. 

fiflKiPOf, 172. 

|ciM>s, 42. 

ar€tp6Sf 220. 

^pcforo, 197. 
A^fiiyy, opt. ? 80. 

Metre : vowels long before fi, 
lo, 162, 174, 192, 243, 

256, 310. 475- 
... ^ 113- 

... \ 308, 35 If 368. 
... p, 12, 258. 
. . ^, 283, J07. 
licenses : long vowels short : 
a before 2ic4/uay8fK»5, 124, 
223. 

flVpiKTI, 18. 



short vowels long : 
a : d-KdfMTOs, 34 1. 
awovfoifjiriVf 56 1. 
^0dvw, 262. 
< : SfAolroSf 294 
arsis, 23, 118, 217, 241, 

341, 438, 474, 561. 
vowels long before B4of, 
&c., 25. 
hiatus, see hiatus. 

/jJxXMy 83. 

/i^, misgiving, 563. 

Moods and Tenses — 

Indie, aor. mongrel, i, 331 

S15. 
pass. 14. 

perf. and plup. 6, 206. 

past conditional, 432, 544. 

Subj. indef. with irc, 24, 104, 

127, 484. 

no Kf, 112, 199, 323, 

347; 
after ^t( k€, 535, 575. 

dw^euf, 341, 375. 

^/>' ^f 558. 

€if S Ktp, it8, 231, 531. 

in similes, 258, 283, 347, 
522. 
hortative, 61, 160, 309, 467. 

neg. 475- ^ 
expectation, 226. 
conditional, of ice, 293. 

«* fc^yf 553- 
cttr«p (no ace), 

576; 

misgiving, m^, 563. 

final, with &s k€, 459. 

Optat. pure wish, 274, 429. 

deliberative, 137. 

indef. 265, 6x1. 

final, 249, 447, 605. 

conditional: with icf, 336, 

412. 

= mild fut. 358. 

followed by past cond. 

429, 432. 



INDEX, 



71 



apod, el with fut. in prot 
462. 
€t iof, subj. in prot. 
560. 
assimilated, 429. 
* fearing' with /ai^, 516. 
yvdifiwai Bs re ict^vyQiy 609. 
Inf. purpose, or epexegetic, 7, 
13, 70, 120, 405, 598. 
for imper. 297, 341, 487, 

501, 535. 
Partic. perf. 6, 24. 

2Sr, demonst. 198. 

Sre, * since,' 81. 

Parataxis, 50, 190. 
participles, double, 204. 
ir€p(, adverbial, 65, 105. 
personal constr. 482. 
ir({iroi, 54, 229. 
prepositions, use, 9, 213. 

accumulated, 10, 44, 164. 
rrpiv, 340. 
proleptic, 466. 
TFpSxwy 460. 

Reduplicated aor. 307. 
reduplication, strong, 349. 
right of beginning fight, 440. 
<r doubled, Mcrato^ 30. 
rSctroSf So, 



n4(r<rosj 233. 
ica-ercu, 92. 
tla-tnno, 227. 
in aor. i, 40, 
389, 408. 
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Subjunctive shortened, 134, 226, 

314, 341, 438. 
suffixes : -Sc, 3. 

'^riv, 20, 1 66. 

-«*, 136, 317- 

-««»', 199, 335- 
-o-K-, 31, 448. 

-ipiy gen. 295. 

•<fnv, with Air^, 113. 

-4>t-, dat. 439. 

in St. 366. 

suppliants, 75. 

synizesis, voKcas, 59. 

7r6MoSf 567. 

Tmesis, 9, 57, 453. 
rpitf>§y intr. 279. 

Index to Derivations — 
atiroXof, 214. 
airYtt(p6vTqs, 497. 
8»£icTO0Of, 497. 
JioKiXvf^KtoSj 139. 
hpwfif 251. 
6tJ», 234. 
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